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KONA O8YIPIHIH AHOPOHOBTBLIK KOCTHOMI
(CONTYCTIK YXOHE OPTAMbIK KASAKCTAH XEPIIEY ECKEPTKILUTEPIHIH
MATEPUANOAPBLI BOVbIHLIA TOKBIMA TEXHONOMMACHI MEH KUIM
COHIHIH KAVTA YXAHFLIPTIMACHI)

knimaepi ete cupek caktanfaH. OHblH acTapbliHAa X.c.A. |l MbIHXbINObIKTa

Eypasunss MmeTannyprusinblk KanallbliFbl asusinblk aiMarbiHbIH KanbInTbl Aamy
Ke3iHAeri TybICTbIK MeAeHNEeTTiH Bipiryi )kaTblp. «AHAPOHOBTbLIK» KOCTIOMAi KalTa XaHFbIPTY
KOHTEKCIHOE «aHOPOHOBTLIK M8OEHU-TApUXM KaybIMAACTbIK/aHOPOHOB KaybIMAACTbIFbI»
[ereH xannbinama aHblkTama KongaHeinagel, oepbec MageHu xxobanapablH KaTbICybIMEH:
CYHTaLLTUHAIK, NeTPOBTIK, anakengik xxeHe defopoBTbIK OaFbITTap.

XyH TekcTuniH panblHAayAblH TEXHOMOrUSACbl XalblHAAFbl apPXeoriorUAbIK
panengep. TokbiMa ynrinepiHe (TokbiMa GayablH y3iHOINepi keHe MaTanap, XinTep)
X.c.4. |l MbIHXbINABIKTaFbl aHAPOHOBTLIK KaybIMAACThIFbIHBIH, XeprieynepiHeH TabbinfFaH
XKYH OyibiMaapbl xaTtagbl. AnFawl peT »XyH OyibiMaapbl MeH TKaHbOEepiHiH kanablkTapbl
Cibipaeri aHapOHOBThLIK XepreynepiHeH TabbinFaH xaHe I.IN. CocHoBckuiaiH eHoeriHae
cunattanfad (CocHoBckuii, 1934, 92-96-66.). TokbimMa OyiMbiIMAapAblH cunaTTamachl
apTypni 6onabl: xxonak epimai Hemece iNnMeKkTen TokbifFaH Gay eHe CoHblHaH bipTycTac
MaTtara TirinreH, MaTaHblH GenikTepiHe geniH, epim agiciveH TokbinFaH. CanbicTbipmarbl
TYPOE XaKCbl cakTanfaH apXeonorussnblk TOKbIMa Gac KuiM yAriciH kannbiHa KenTipyre
MYMKIHZiK 6epai (Tacna, vipnen KenTipinreH ywkip 6ac kuimaep) eHe KewnekTiH Kenbip
GenikTepi (>keH karbipMacsl). Kona asyipiHiH ToKblMa TEXHOMOMMSACHIH 3epTTey Kopbl Jlu-
CaKOB OKpYriHOEr anaken xeprney fypnbl eCKepTKilLTepiHEH TabbinFaH epMe TokbiManap
6onkbin Tabbinage! (KasakctaH, KoctaHai obnbickl, TapaHoB ayaaHbl, JlucakoB kanachbl)
(OpdmHckas, MNonukos, 2010, 114-118-66.).

TokbIMa MaTaHbl AanbiHAay TEXHOMNOIUSACK! XyHAI anyaaH 6actanagpl. KoHbicTapabiH
MaaeHN kabaTTapbl MeH KopbiMaapAaarbl KypOaHablK KelleHaepiHeH TabbinFaH cymnekTep
aHOPOHOBTLIK TabblHAA CaHbl XafblHaH KOWAbIH eH anablHFbl OpbiHAA ekeHAiriH kepceTeni
(AkpiHxaHoB, MakapoBa, Hypymos, 1992, 175-177-66.).

JlucakoB ynrinepiHgeri TokbiMa MaTa TarlblKTapbiHbIH cunaTTamachbl TOKbIMaga
canachl xxofapbl eTe 61A3bl XXyH NanganaHblinFaHabiFbiH kepceteni (OpduHckas, Monukos,
2010, 114-118-66.). MuHycuH ounaTtbiHOafFbl KopbiMaapaaH TabbinFaH 6ac kuimMaep
Heri3iHEH KbINLLbIK XaHe 6Usi3bl XXyHAI KonapablH, XyHiHeH xxacanfaH (CocHoBckuin, 1934,
92-96-66.). MymKiH, aHOPOHOBTLIKTAP TYOITi y3blH, MbIKTbI KiHiLLKE Xin uipyre kenetiH
MEPUWHOC KOWAbIH XYHiH ecipreH 6onap. busasbl xyHAi Kouabl XbibiHa Gip peT (cayip—
Mamblp annapbiHaa), KbinWbIK KYHAINEpPiH XbifblHA eki peT (kekTemae, Ky3ae) Kblpkaabl.
Teric XYyH KbIpKy HayKaHbl XYprisineai, on XyH Kblpky Aen atanagbl. ANTbiH XYH Typarbl
aHbI3 COHbIH, Odneni XoeHe IpekTepaiH, cananbl XyHAi i3ey KOpbIKTapbiHbIH, LUbIHANbI
KepiHici 6onybl MyMKiH.

Q HOPOHOBTLIK M84EHN KaybIMAACTbIfblHbIH Xepney ecKepTKiTepiHAe ToKkbIMa
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3.P. YcmaHoBa

YKYH KblpKblnFaHHaH keniH eHaeyaiH GipHelue ke3eHiHeH eTefi. COHbIH HaTWXeCiHAE on
TYpni kangblkTapAaH Tasapbin, TapanfaHHaH coH GipHelue dpakumsFa 6eniHeai. Mbicansbl,
JIncakoB TEKCTUMI XKaKCbl TaparnfaH )XYHHEH XacarfaH.

OpeTTe XYH MipinreHHeH keniH 6osanaabl. bipak JlncakoB TekcTuniHae XinTi angbiMeH
WwuKisaT TypiHae 6osin anbif, COCbIH WipreH, ofaH UMMOPTTbIK eMec, Xeprinikti marta
eHAipiciHae KonpaHblnFaH xinTep Aanen 6ona anagbl. Rubia tinctorium Hemece Rubia
xoaHe Galium 6osty TacinaepiHiH, yLw Typi aHbIKTanfaH: xarnfaH Kbl3blf KYPEeH, Kbi3bl KYPEH,
anusapwvH (OpduHckas, Manukos, 2010, 124-6. 4 kecTe). Kpann — KbI3bIn TyCTi eCiMaikTeH
anblHaTbiH epTedeH Kene xaTkaH 605y, oFaH Kbi3blfl MapeHaHbIH TaMblpbl Aa KOCbInFaH
(Rubia tinctorium L.). Kpann 6oslybimeH 6osnFaH 3aTTap anvM3apuH MeH KynriH TycTi 6onbin
Tabbinagbl. MapeHameH bosinFaH matanapabl exenri Erunette, Keltaaa, Mapckl, OpTa
Asnsiga epteopTtarachipnblk PpaHumsga, bputanuaga, CkaHanHaBmsga KongaHFaH.

MapeHameH 605ty — KypAeni xumusnelk npouecc, cebebi TanwbiKTbiH, 605ybl CiHIMAI
bony vywiH Typni wentepai nanganaHfaH. «AHOPOHOB» KyHi, ©O0SybIHbIH >KOFapbl
canacbiMeH epekweneHreH (OpdwmHckasn, [onukoB, 2010, 114-118-66.). CoraH
KapafaHaa, aHAPOHOBTLIKTAp MapeHa TyKbiMAac eciMaikTepAiH TanlbiKTapbl Kbi3bll TyCke
6051y kacueTiHe ne ekeHiH 6inreH. CoHbIMEH KaTtap, >KYH Kapa KypeH, Kbl3bln TyCcTeH bacTan
KbI3FbINTKA AENiHri KbI3bln TYCTiH 6apnblk peHkTepiHe 6osinFaH. CofaH kaparanHaa kuimae
KbI3FbINT TYCTiH Oonybl gacTypre aniHanFaH 6onybl kepek. MapeHameH GosinFaH LumkizaT
eHiMaepi aHAPOHOB KayblMAACThIFbIHBIH, Gapnblk TEpPPUTOPUSCHIH KamTbliFaH. Bosyra
XKePprinikTi MapeHa Typrnepi MeH MapeHa TyKblMaac eciMAikTep Xui nanganaHsinfaH 6onybl
kepek. MapeHaHbIH Rubia TykbiMbIHbIH KaszakcTanaa ceris Typi 6enrini (Conaa).

YKYHHIH Xinke anHany TexHonornanblk Ti30eriHiH COHFbl XaHe eH 6acTbl Ke3eHi byn —
vipy. On kona aayipiHae Y1 WwapyalubinbiFbiHAAFb! €H 6acTbl kKacinTiH, 6ipi 6onbin caHanabl.
Uipyre ypLUbIK K&XeT, OHbIH TOMEHTI XafblHAa alHanabipyFa biHFannsl 60ny yLiH geHrenek
arall e3ek opHanackaH Kyparn. ¥pLblk XinTi 6ipkansinTel aiHanablpbin Typagbl. TadbbinFaH
ypubIKTap (TactaH, CYMeKTeH, KbiluTaH) aHApPOHOB MaAEHMETIHIH KOHbICTapbiHaH Genrini
6onfaH (Kageipbaes, Kypmankynos, 1992, 170-6.). AHOPOHOBTLIKTap XiNTi eki TecinmeH
nipeTiH: BipkabaTThl aHe ekikabaTtTbl. Byn onapabiH WwebepniriH kepceteni (OpduHeckas,
lonukos, 2010, 114-118-66.).

©pMe ToKkbiMacbl. ©pMe — eH epTederi eHAipiCTiK ypaic, OHbIH KemeriMeH ganbiH
eHiMaep anyra 6onagbl XeHe Tek Lapyallbinbikka 6annaHbICTbl FaHa eMec, COr CUSKTbI
yTUNUTapnblk, AEeHEHI )acaHabl Kantayfa apHanfaH GyibiMaapabl Aa kacaraH. ©py keHe
TOKbIMa ©3iHiH TEXHONOIMACHI XafblHaH 6ip-0ipiMeH ThiFbI3 6alnaHbICTbl. Herisinae Tokbima
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Oyn xinTepaiH 6ip-6ipiMeH ke3-kenreH Kypbinfbiaa TOKbITY NPOLEC: XakTayaa, Taskwaaa,
TakTanga, TokbiMa CTaHorbiHAa. An epy 6yn eH anabIMeH XinTi KONIMEH TOKY.

OpinreH TacnaHblH ©3 cunaTbl XafblHAH TOKbIMa 6i3i Hemece inrek apkpinbl
TOKbIfIFAH TOKbIMa KeHenTeH ambipmackl 6ap. ©pme 6ay XinTepi TOKbIMFaH Xin CUSKTbI
Te3 TapkaTbiNManabl XoHe OHbIH Y3blHAbIFbl 6acbiHaH GacTtan namganaHbifiFaH KIinTiH,
Y3bIHAbIFBIMEH CanbICTbIPbINybl TWIC. Tacna XomnafblH XiNTepaiH Tenaen GeniHreHiHe
GannaHbICTbl KONAEHEHIHEH OHal axblpanabl.

Kvimai kanta enoey OGapbicbiHOa 6i3fiH KOMbIMbI3ga HEri3iHEH epinreH Tacnagad
6ac kuim ynrici xxeHe kypTewe 6onabl (Jlucakosck |, Il kopbimaapsl). Tacna xinTepaiH
epiMaenreH >onakTapblHaH KeHen TirinreH, on OyMbIMHbIH TOKbIMa Heridi 6onbin
Tabbinagbl. Kvimgepai epy TexHOMOrusacbl Kora AdyipiHe >XaTaTblH apXeonorusnbik
Ka3ba XXyMbICTapbIHbIH, HEri3iHAEe aHbIKTarnfaH, 0N aHAPOHOBTLIKTAPAbIH TEXHONOMMAMbIK
XKeTICTiriHiH, Bipi 6onbin Tabbinagbl. KeniHipek OyTiH KeHen any YLiH >XonakrapAabl
GipikTipin Tiry kewneninep mageHveTiHAe Ae opbiH anFaH. OcbiHOAM aAicneH TOKbIFaH
GengemMwenep YKOKTbIKTApAblH JXeprney opblHAapbiHaH Aa TabbinFaH (Monocbmak,
Bapkosa, 2005, 62—-64 66.).

JlncakoB TekcTuniHaeri epmeHiH 6apnblk Typi, Xin cTaHorbiHaH eTkidinreH. OHbIH
DernliekTepiHiH apacbiHOa TakTanwaza TOKbiFaH ymarici ae 6Gap. O3iHiH TexHuKanblk
Tacingepi xafblHaH KOMNAaH epy XaHe TakTavlaja epinreH maranap angablMeH CTaHOKTa
TOKbINybl Aa 96aeH MyMmkiH. CoHbiMeH kaTap AduHbl MeH ApaxHa aHbl3gapbiHAa
anTbINaTblH MOHT TOP TOKWUTbIH ©PMEKLLIre anHanfFaH TOKbIMallblniapAa OCbl aHOPOHOB
MaAEHUNETIHE KaTbICbl 6OMybl MyMKIH?!

TokblMa TeKCTUMi. AHOPOHOBTLIKTAPAbIH TOKbIMA 8AiCiHE KapaFraHaa onapaa kapananbiMm
TOKbIMa KypbInFbiCbl 6onFaH cuskTebl. TinTi onapaa 6ip mesringe TokbiMa CTaHOrbIHbIH, eKi
Typi Gipaen 6onybl MyMKiH: TiriHEH XoHe KenfeHeHiHeH TOKWUTbIH cTaHokTap. OnapAbiH
9pKaWcCbICbl canachbl XafblHaH Typriwe MaTa OyMbiMaapbiH AaribiHAAY YLWiH KONAaHbIFaH
(TokbIMa OymbiMaapbiH KanTa XaHfbipTywbsl T.H. KpynaHbiH aybidlwa ManiMaemeci,
YMAI xanbikapanblk fbinbiMu 3epTTey nabopatopuscel, [MaBnogap). blabictapgarsl
TOKkbIMa TaHbanap epTe aHOPOHOB Ke3iHAe XapTbinan epHEeK TOKbIMacbl MEH KeHen
apanac epiMiMeH >acanfaH TOKbiIMa TyprepiHiH 6onfaHapiFbiH Aanengenai, Tabbinfax
blAbICTApAbIH CbIPThl COHAAM MaTtamMeH kantanfaH (YepHan, 1985, 109-6.).

TokbinMaraH TekCTunb. TokbIMaHbIH Oyn TypiHe kni3 xaTagbl. Cipa, aHAPOHOBTLIKTap
Kui3ai e3aepiHiH KbICKbl KMIMAEPIH Tiryae navpanaHca kepek, cebebi kanbiH kuiMm Tiryae
Herisri wukisart kesi — xyH 6onatbiH. CoHbIMeH Katap AHAPOHOBTLIKTAP XYHHIH Hacyra
KeneTiHAiriH GinreHre ykcanabl. OKiHiLLKe opaW Kui3 eprey fypnbiHAa Hawap cakranagbi.
OHbIH y3ikTepi kabip ycTi xabbiHAbINapbl peTiHAe anaken xepney opbiH4apbiHaH TabbinFaH
(JTucakosck Il kopbiMbl, 10-KypbinbiM). Byn akTt aHApPOHOBTLIKTapAbIH, LWapyallbinbIK
mMaaeHuneTiHAe Kui3 GacyablH OonFaHAbIFbIH KepceTedi XoHe Kona Adyipi KMiMAEepiHiH
apacblHaa TOKbIMachI3 TirinreH knimaepaid e 6onybl MyMKiH ekeHgiriH 6ingipeai.

CoHbIMEH, aHOPOHOBTbIKTAP TOKbIMa TEXHOMOIUACbIH NaganaHy apkbiibl  ©3
1. LLlawb6ay swekedli. SwekelinepdiH opHanacy pemi. Ilucakosck | Kopbimbl. I.B. KonbuHHiH cypemi KMIMAEPIH TOKbIFa'_-" TIKKeH HKOHE KYHHEH )Kac?m GinreH. AHApOHOBTbIKTaP .Kanaﬁ KAIHFeH?

HakocHoe ykpauweHue. PacrionoxeHue ykpaweHud. MoaunbHuk Jlucakosckuil |. AHOPOHOBTLIK KMIMOEPAI KanTa eHaey kesiHae ovien afamHblH kabipiHeH TabbinFaH
PucyHok: IB. KonbuH matepvangap nanganaHeingbl. Keprey peocimiHaeri kuiMm (erep xepney fypnbiHAA
The hair decoration. The location of the jewelry. Burial ground Lisakovsky I. Figure: G.V. Colbin

STEPPE FASHION: COSTUME AND TEXTILE
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Kesgecce) KyHAEeniKTi KMIMHEH KaHwanblKTbl epekweneHreH? OnapablH CTUniHAe XoHe
CoHiHAe esrewlenik 6onabl ma? Hemece KyHAENIKTi kmimiMeH xepreai me? byn cypakka
Xayan Gepy a3ipre MyMkiH 6onman Typ. bBip faHa LWbIHABIK aHAPOHOBTLIKTAP MORITTI
KMIMMEH XeprereH.

Bac kuim. KypbinbiMbl xaHe AanbiHaanybl. AHAPOHOBTLIK dWen KuimaepiHiH, 6acTbl
anemeHTi — 6ac kuim. On GackanapblHaH ©3iHiH MeTangaH >xacanfaH OenikTepimeH,
MOHLLaKTapbiMeH, Tabusn Typae nanganaHbiniFaH TacTapbiMeH epekwenexeni. Metann
alluekennep TOKbIMa HeEMece TepifeH TirinreH avengep G6ac kvimiHeH Tabbinybl kenTen
kesgeceni. bac kuim TepigeH TirinreH HeEMece >XYHHEH TOKbInFaH (TOKbINFAH KeHeNnTeH
pavbiHaoanfaH). bac kuim Gepik Hemece MaHOoawFa TaHfbiw TypiHae ©onFaH. Cangi
b6ac kuimpgepaiH kembip ynrinepi bosiHreH, JlucakoBck, Bbectamak, CartaH, TokaHaw
KOpbIMAApbIHAAFbI XXeprey opbliHAapbIHAA XaKebl caktanfaH (1, 2-cyper).

Apxeonornaneik AepekTep Heridinae 6ac KMiMHiH eki Typi aHbIKTanfFaH: canmnbliHLWakneH
Oe3eHaipinreH xaHe cannbiHWwakcbl3. CannbiHWakneH, TactapmeH 6e3eHgipinreH 6ac
KMIMHIH, Typi aHOPOHOB MAAEHUETIHIH KMiM yIriCiHiH 6acTbl CoHiH arikbiHAanabl. COHbIMEH
kaTap, kenge 6ac knimaepain awekennepmeH bipre GipikTipinreH Typnepi Ae kesgeceai.

OpinreH TOKbIMaHbIH, KangblkTapbl xaHe 3eprepnik OymbiMaapablH TabbinbiMaapsl
apkbinbl 6ac kunim kavWta kannbiHa kenTipinreH (JlucakoBck | kopbimbl). bBi3 kepekTi
LUMKI3aTTbIH GONMaybIHaH XaHe Tapay, nipy, XXyHai 605y TEXHONOrMACbIHaH Taxipnbdemisain,
XKOKTbIFbIHAH ~ 6ac KMIMHIH YMriCiH TOMbIK KannbliHa KenTtipe anmagplk. Tek 1 Mm
KanblHObIKTaFbl KbI3bIN KyPeH xXinneH 6ip 6ac kunim ynriciH xaHe KbI3bln TYCTi xinneH 6ip 6ac
Kuim ynriciH epymMeH LuekTengik. ©pyain anabliHaa XinTiH y3bIHAbIFbIH eriern, ecenTten any
kepek. Mbicanbl, 6ip MeTp AanbiH TOKbIMa XibGiH any yLwiH y3biHAbIFbl 1,5 MeTpaeH kebipek
XiHiLLke xin any kepek. byn xxepae xinTepAiH (onapAbiH caHbl 26 AeriH 60nybl MyMKiH)
lwaTacnayblH Kagaranay kepek: apbip xin 6enek opanaabl. CofaH kaparaHga aHOPOHOB
TOKbIMaLbINapbiHaa xintepgi 6ip-6ipiHe ToiFbI3 GekiTyre apHanfFaH apHavibl Kypbinfbl
bonfaHra ykcanabl. bi3 Gip xafganga opbIHABIKTBIH, apkanblfbIHbIH Tik 6€TiH KonaaHabIK,
OfaH XinTepaiH opamaapbl GekiTinreH. backa xafganaa TakTanabl KenAeHeHIHEH KOWbIn
OHbIH €Ki LeTiHe LWere KaFbinTa opan kepaik (3-cyper).

ToKbiMaHbl Te3 8pi yKbINTbl ©pYy LWbliAaMAbINbIK MNeH TabaHObIMbIKTbl KaXeT eTedi.
KenpgeHeHiHeH 20 Typni xinTepai GipikTipy apkbinbl acanfaH TOKbIMa XiGiHeH OwikTiri
25 cm 6onatbiH 6ac kuim Tiringi (4-cypeT). TOKbIMaHbIH TOMEHTI Xafbl KOCbIMLUA SLUEeKewn
BekiTy ywiH cosbinbin, 60c kanapipbingbl (5, 6-cypeT). bac kunimai coHaey XoHe Tiry yLuiH
bIAbICTbIH TOMeHTri Geniri (6onBaHka) KonaaHbINabl XaHe on 6ac kmimai katanTein G6ip ka-
nbinka KenTipy ywiH ae kepek 6ongpl. EHi 20 MM, y3biHOBIFBI 6 M XX8HE KOCbIMLUA Kepek
6onaTbiH eHi 10 MM (>konakTapAblH y3biHAbIFEI 10 MeTpaen) ToksiMa xibiH AansbiHaayrFa 80
caraTTan yakpIT KeTTi.

Bac kuimai 6eseHpipy YLWiH TafbinaTblH oliekennepAaiH eki Typi 6onfaH: |-Typi
KapanaviblM — MOHLUaKTapAblH eki/ipHeLue TidberiHeH Ti3inreH TOMeHTri XafblHAa Xanblpak
2. Wawb6ay swexelii. Bwekelinepdiy opHanacy pemi. Caman, becmamak, Tokaratl, Becmamak )eHe poMb niwiHgec inrektepi 6ap (7, 8, 10-cypert); lI-Typi — Kypaeni kypamabl, on eki

KopbIMOapbl (memeHHeH condaH oHfa Kapad). I.B. KonbuHHiH cypemi . ..
. . Hemece ofaH Ada Ken MOHLUaKTaH XaHe KorajaH XacanfaH alwekeunepgi iny apkbinbl
HakocHoe ykpaweHrue. PacrnionoxeHue ykpaweHul. MoeunbHuku CamaH, becmamak, TokaHad, . . . .
Becmanmax (cHu3y crieea Hanpago). Pucyrok: IB. Konbuw acarbin TeMeHT i xafbiHa anbipak neH pom6 niwiHaec inrek iniHrex (9, 10-cyper).
The hair decoration. The location of the jewelry. The burial grounds of Satan, Bestamak, Tokanay, PennukaHbl AavbiHoay yYWwiH - Kypaeni kypamgel Oymeimpgap (wawbay) anbiHAbl.

Bestamak (from bottom to left). Figure: G.V. Colbin
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BeseHaipy GenwekTepi konafa ykcaTbinbin Gipak capbl TYCTi Xe3[4eH Kecinin xacangpl.
Oto- epHekTepi 6acTbipbinbin cansiHAbl. Kona MoHwakTap, nnactmMacca MOoHLIakTapmeH
aybICTbIpbINAbl. bac kuimre xenke TyCbiHAA €Ki XXNEKTIH KeMeriMeH eki MOoHLIaK TisberimeH
TokbiMa bay GekiTingi. YwiHwi optanbik TokeimMa 6ay, 6ac kunimHiH TebeciHeH TycipinreH,
Herisri xonak 6ongbl. WWawbayra ykcac gambiH 6onFaH Gymbim 6ac kuimre yw 6ay xin
apkbinbl 6ekiTingi. CoHbIMeH, 6ac KniM XaHe oFaH GekiTinreH alweKkenaiH y3blHObIFbI XXarnmbl
60-70 cm 6ongel (11-cyperT).

Cananbl xacanfaH KanTa kKannblHa KenTipy XYMbICTapbliHbIH apkacbiHAa OyMbIMHbIH,
TOMNbIK HYCKaCbIHbIH YAriciH kepe angplk (YeHuyeHkoBa, 2010, 125-131-66.). bac kuimai
Xacay GapbiCblHOA@ OHbIH TOMEHri XaHe opTanblk GeniriHeH MoHLwak Tidberi Tycipinin
xinneH 6ac KMiMHiH >xenke TycbiHa 6ekiTinai. bByn moHwakTap 6ac knimHiH 60MbIMEH TeMeH
canbblpan TypAbl. Heri3ri aweker KOMNO3NLUACLIHbIH, TOMEHTi GeniriHe eki TokbiMa Haybl
Tycipingi (20 Typni xinTeH xacanfaH) 6ipeyi )KyaH ekiHLwuici xiHiwke (10 Typni xin). bapnbik
bec xunekteme GipikTipinin 6ac kuiMHIH TemeHri Tabakwa Tapi3ai GeniriHe >xMHaKTangpl.
Bac kvimHiH Herisri anHanmacbl 6ecOypbilwThl Xyn TidbekTepAiH Herisri 6enikke GekiTinyi
apkbinbl xacangbl. XXaHama XonakTapblHbIH XyaHgaybl ekire Oyktenin, an XiHilkeci
6ecbypbILLTbI TI3OEKTIH TyCbiHaH oTki3inAai. Ocbinavwa 6ecbypbiwtad 10 MM XXyaHObIKTaFbI
6aynap wblifapbingbl, onapAbiH y3blHAbIFbl 140 MM AewiH xeTTi. Opbip 6ayrFa TepT MOHLLAK
TisinreH. (12—-15-cypettep).

Bac kuimHiH Tebeci xxapTbl LLap Toapi3ai TaHaMEH COHAENTEH XaHe AeHrenek ankameH
kemMkepinreH. XKanbipak Topi3ai ankanap, watubayra ykcac slekenain ToMeHri 6eniriHe xin
apKbInbl ©TKi3iNai. bi3 okbipMaHFa aHAPOHOB MBOEHUETIHIH TOKbIMA TEXHOMNOTMSACHIH TOMbIK
TYCIHAIPY YLiH KarTa kannblHa KeNTipy NPOLECiH peTiMeH cunaTTan WoIKTbIK (16-cypeT).

Bac kvimre TirineTiH Tafbl Gip awekenaiH Typi, on BeTTiH XaK TyCblHa iniHin TypaTbiH
aweken (17, 18-cypettep). MyHaawv rapHutypanap kebiHece Anaken xeprey opbiHAapbI-
HblH BanbikTbl (Akmona o6n.), Xaxrenai (KoctaHan obn.) kopbiMaapbiHaH TabbinFaH. byn
SlLeKen AeHrenek MiiHAeC epHeKTeNnreH Kona MeTannfaH Xacanbin, )XYHHEH TOKblnFaH
TOKbIMara Hemece ObinFapbl 6engikke 6ekiTinreH. bynbiMaarbl XbINTblpak MOHLLAKTAPAbIH,
caHbl 6ecTeH oH Gipre gewiH xetepi (YcmaHoBa, 2010, 61-62-66.). bac kuimre GekiTinreH
Oyn swekennep kebiHece 6ac CyMekTiH Lieke TycbiHa KenTipinreH. Tafbl Gip 6ac kuimre
iniHreH aweken xak 6et TycbliHa bekiTinreH (19-cypet). Byn 6ac kuimre TafbinFaH eki CaH-
Aik anka Anekcees (KoctaHan obnbicbl) xxepriey KopbiMblHaH TabblnFaH matepuangapablii
apacblHOa kesgeceqi (coHaa).

Bac kuimre TarbinatbiH (wawbay xaHe xak-6eTke apHanfaH canmnbiHWaK) — MyHAan
alleken Typnepi aHApPOHOB MaAEHMETIH Kona [ayipiHiH 6acka MageHWeTTepiHeH
epekwenen Typaabl. byHoam epekwenik aHOPOHOB MAEHMWETIHIH XeKe YIriCiH XaHe
XeTicTiriH kepceTedi. COHbIMEH KaTap KuiM yNrici TeK MOAEHMW XKETICTIKTI FaHa emec, con
Ke3eHAeri XeprinikTi TypFblHAAPAbIH 9NeyMeTTIK AapexeciH bingipeai. »Kannel anfaHaa
6i3 xacan wWhblkkaH 6ac KMiMHiH ynrici aHAPOHOBTLIK Bac KMIMHIH LWbIHAaMbl OeNHeciHe eTe
yKcac kenepi.

Onenpgep 6ac kuimi kebiHece ObinFapblgaH Aa 6onybl MyMKiH, AereHMeH TOKbIMa apKbifbl
XacanfaH 6ac KuiMHiH ceHAik cTuni caktanfaH (18-cypeT). AHOPOHOBTLIK ObinFapbigaH
XacanfaH 6ac Kuim ynrici TOPT KMbIKTaH TiriNreH xoHe Ol-epHeKneH caHaenreH, kebiHece
anakengik ctunbge >xacanfaH (Anbinkaw kopbiMbl, ConTycTik-KaszakctaH obn.) (coHaa,
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38-6.). bac knimHiH Gacka GannaHaTbiH TypiHOe A€ COHAIK MOHLWakTap 6omnybl MyMKiH
(KynpusiHoBa, 2008, 79-6.).

Keynewe/kypTele. Karita )aHFbIpTy >aHe xacanybl. ©pme TokbiMa 6eniktepi apKbinbl
KanbinTacaTbiH KOCTIOMHIH Tafbl Bip anemeHTi — 6yn keygelwe mMeH kypTtelue (Jlncakosck V
KopbIMbl, 1-06a). Onap Kbi3bln TyCTiH 6apnblk peHKTepiHeH TokbInFaH. Herisi keyaewienep
kebiHece alUbIK-KbI3blM TYCTi TOKbIMA XiGiHEH TirinAai, Kbl3blN-KOHbIP KECTEMEH COHOENreH
XoHe eTeri Ae 0dNn CoHAamn TOKbIMaZaH, an CbipTbl — Kbi3blf TOKbIMAAaH, illiHeH CypfbinT
TycTi MaTameH TirinreH. KypTeLle MeH keyaelleHi kaTa kannbliHa KenTipyae KonaaH epinrex
TOKbIMaHbIH KeH >onakTapbl nanganadbingbl. On Gip kabaTTbl TOKbIMaMeH TOKbIfbIM,
KeyaelleHiH anabl awblk 6onapl (apxeonornansik MaTepuangap 6ombiHWwa yw kabaTTbl
TokbIMa bornFaH). KeyaelueHiH TemeHri xafbl Wwallak 6onbin kengi. KeyaeweHid con xaHe
OH XarblHa KbI3bln TyCTi 6aymeH pomb niwiHge oto Tirinai. Keyaewe TexHonormack Kypaeni
BonFaHabIKTaH XacanfaH KypTeLleHiH Ynrici HafFbl3 KypTELLEHiH Xannbl 6eiHeciH kepyre
FaHa MyMKiHAiK bepefi.

AHOPOHOBTLIK KMiM ynrici. Bankim, TokbinFaH kuimaep pambiHAany KypaeniniriHe
GannaHbICTbl TEK XXeprney pacimaepiHae FaHa navganaHbinFaH. ToKbIMa KMiMaep KanTbiC
BonraH anenre xxepney paciMi kesiHae Hemece backa Aa FypbINTbIK PACIM Ke3iHAE KUri3inyi
MyMKiH. KnimHiH 6ac kvim Tapi3gi MaHbI3abl Geniri Tek pacim kesiHge kuinreH Gip aaHa
faHa Gonybl Aa bikTUMarn. TokbIMa KMiMAep aHAPOHOB MOAEHUETIHAE KYHOENIKTi emipae
KonaaHbicTa 6onabl Aen anty KublH. Ce6ebi aHaAPOHOB MaAeHMETIHE XaTaTblH TabbinFaH
Knimaep xeprey opblHAapbliHAA faHa ke3geceni, onap MafblHACbl XXafblHAH TEK apHanbl
paciMaepae KonaaHbinaTtbiH KMiMHIH yHriciHe ykcac.

Kennek kebiHe, CTaHOKTa TOKbIFaH MartagaH Tiringi. Kerinekke >xabbICTbIpbinbin
TirinreH MOHLIAKTap, XbIATbIp TacTap KWiMHIH MOMbIH GeniriHae, XeHiHae XaHe eTeriHae
Kesgeceai, byn kMiMHiH aien agamra Tuecini 6onfaHbiH 6ingipeai. AHOPOHOB MaAEHUETIHE
TUecCini KennekTi KanTa eHaey H6apbiCbiHAa TEK KOWMEKTIH, COHIH FaHa aHblkTayFa 6onagbl,
cebebi kennekTiH TonbIK TYPiH arikbIHAANTbIH apXeonoruanbik MaTepuanaap oK. OHbIH
niwini exenri OpTa A3uanblk TyHUKaTopi3ai (y3blH €TeK, KbiCKa >XeHAi CbIPTKbl KuiM)
KMiMHIH niwiHiHe ykcac aen anyfa 6onaawbl (Cyxapesa, 1979, 79-6.). binesik acTbiHOafbI
MaTa KangblKTapbiHa Kapan, XeHHiH, y3blHAbIFbl Binekke AeniH xeTkeHiH binyre Gonaapl.
Binesik xeHai kbicbin TypaTtbiH 6onFaH (KynpsaHos, 2008. 134-6.). KevnekTiH y3blHAbIFbI
Tisere geniH Hemece CUpPaKTbIH OpTacbiHa AeNiH xeTkeH. KennekTiH eTerinae MoHLLaKTap
Hemece TirinreH TaHanap 6onfaH. XaHrengi V xeprey KopbiMblHAA asik CYWEKTiH TyCbIHaH
pom6 TypiHAeri TidinreH MoHWwakTap TabbinFaH. Byn MOHLWAaKTap KeMneKTiH eTeriHe Tirinrex
6onybl kepek (LLeBHuHa, 2002, 115-6.).

KennekTiH MOWbIH OMbIKTapbl KONAEHEHIHEH XaHe keH 6onfFaH, on ofaH 6acTbiH, OHaw
KuinyiHe MymkiHgik 6epreH. OnMbIKTbIH XuUeriHae xara TirinreH 6aymeH TapTbinFaH. MombIH
TyCblHa OekiTinreH MoHLaKTap, kebiHe XapTbl AOHrenek Hemece npek opHanackaH. XXaraHbl
epHekTeyaiH 6acka ga Hyckacbl 60nybl MyMKiH. TOKbIMa KEHENTiH €Hi TOKY CTaHOrbIHbIH,
eHiHe calikec 6onybl 86aeH mymkiH: 40-50 cm TeHiperiHae. Kevinek keHenTeH 6enri TiricneH
Tirinyi MyMKiH, OHbl MaTaHbIH LUETIH TEricTey YLUiH XaHe maTta KeciHginepiH 6ip mesringe
KocyFa kongaHagbl. XXyH MaTaHbl KUreHae TepiHi yKeMey YLUiH, TifiCi CbIpT KafFblHaH XaHe
opTanblk 6ombiMeH TirinreH. Keyae TycbiHAa TiK KMbK 6ac Cbito YLUiH KanablpbinFaH. XKeHi
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3. TacnaHbiH MoKbiybl. Kalima xaHfeipmna.

O3.P. YemaHosaHbIH pomocypemi
lMnemeHue mecbMbl. PeKOHCMPYKUUS.
®omoepacpus: 3.P. YemaHosa
Weaving braid. Reconstruction. Photo: E.R. Usmanova

eki kabaTTanfaH KeHenTeH Tirinin, MblKkka KOHAObIPbIMFaH.
Onap aHHbIH a3y TicTepiMeH >aHe OGakanakrapbiMeH
6eseHipinreH, MOHLWaKTapbIMeH TirinreH. TemeH TycKeH
kenmnek nawpa Oonabl. XXannbl anfaHga KewmnekTiH CoH
YIFICiHIH XubIHTLIFBI  Opan-KasakctaH pananapblHAarb
apTYpni  aHOpOHOBTLIK  kabipnepaeri  apxeonornsnbik
KyornikTep HeridiHae Ty3ingi.

AHAPOHOBTbLIK KeWmneKTiH 6ip Hyckackl KeHAip cyp TYCTi
MaTafaH TirinreH, KongaH TOKbINFaH KeHAipaAeH, on Kbi3bin
Tycke 6osinFaH (18-cypeT). PennukaHbiH 6acka coHgai con
MaTaHblH Cyp TYCiHeH TirinreH, Tek 6osaycei3 (16-cyper).
Bi3 AHAPOHOB TOKbIMALLbINAPbl XYHHEH FaHa emec, con
Xeprepae eceTiH: KeHAIpAeH XoHe kanakanaaH (kpanvea)
Ja marta TokbIn LWbiFapfadH gen G6omkan anambi3d (http:/
www.vedamost.info/2012/11/blog-post_7762.html). Byniny
npoueciHae kanakangaH xacanfaH Kuimaep cakranvaraH.

AdK kuniMm HeridiHeH ObinFapbigaH 6onfFaH. [ereHmeH
KbICKbl @siK KMiM Typi KMi3aeH ae 6onybl MyMKiH AereH Hycka
0ap. bbinfFapbl XiNTeH xaHe GenikTepi asik KMimai COHAENTIH
MOHLLAKTapaaH, XuektemenepaeH KepiHreH. AHOPOHOB
KopbiMAapbliHaH TabblnFaH asgk KMiM 6enikTepiHeH OHbIH exi
TYpiH aTayfa 6onagpbl: KOHbILWbI KbiCka eTikTep 6yn xepae
MOHLIaKTap, (obonmanap) >XuekTemenep  KiMiHLWIKTIH,
opTacblHAAa KepiHiC TankaH; xxymcak 6alumakrap, 6engikneH
TapTbinbin, xuHaktanfaH (KynpusHosa, 2008, 101-6.).

DALA SANI: KOSTIYM MEN TOHYMA

PennukaHbl gambiHgay ywiH 40x40 cm eTinin 6ykTenreH
ObinFapbl Geniri anbiHAbl, cogaH TabaH KOHTYpPbI KECIMreH.
AnbiHFaH Genik CbIpT >XafblHAH TeCiKTep apKbinbl 6aymeH
ObinFapblgaH xacanFaH OekiTinreH, >ofFapfbl KafFblHaH
GenpikwemeH TapTbinFaH. ByMbIMHBIH  KOFapfFbl  XKafbl
CbIPT >KafblHaH MOHLUAKNEH CAHAENreH, TaHanapMmeH,
TisbekTepmeH awwekenneHreH (20, 21-cypeTTep).

Axkceccyapnap. AHOPOHOBTbIK onengep  KOCTHo-
MiHiH COHiH cunaTtTanTbiH Gip Typi cemke. BbinFapbl cem-
ke OernwiekTepi, katap eTin KowvbinFaH >xabanbl aHaap
TicTepi anTbl faHa GonfaH, onap HypTal KopbiMbIHaH
TabbinFaH (2-kopbiM, 10-06a) (Ycmanosa, 2010, 83-6.).
Byn ceHpik akceccyap KOCTIOMAI 9ceMaeyae OpblH anfaH,
Bipak apxeonorusanblk 6yniHyre 6avinaHbICTbl ©Te Hallap
cakTanfaH.

Owekennep, 3eprepnik Tontamanap. AHOPOHOBTbIK
anenaep KniMi anpblKLia caHAik cunaTeiHa ne 6onFaH. Typni
MaTepuangapaaH JkacarnfaH ollekevnep aHOpOHOBTLIK
anengep KuWiMiHiH SCTeTUKacblH ankbliHOAnAabl, Kona
nayipiHgeri 6acka kmimaep apacbiHAa OHbIH KanTanaHb6ac
CTWMIH, COHIH alkbiHOanabl. Byn KOHTEKCTe aHAPOHOBTLIK
onengep  KuiMiHIH  3eprepnik  kaHkacbl — Gepinegi.
OavbiHoayablH Herisri matepuansl: Kona, antbiH, ¢asHC.
Tabwrn 3aTTapgaH ga kKa3ba kabbipwbikTap Ganbik

ombIpTKanapbl  (22-cypet), xabawbl aHgap  TicTepi
cannblHWaK peTiHae nanganaHbinagpl.
O3iHiH Tafblny OpHbliHA GannaHbICTbl  BLlekennep

6ac, MOMbIH Keyae, KON >dHe askka Oonbin GeniHeni.
Bac owekennepiHe: OypbiM alekennepi, xak 6eT
cannbiHWwakrap, 1,5 opamagbl cannbiHWakKrap, caman
CakuHanapbl, CblpFanap, TaHanap, wuvpatna ankanap (23,
24-cypettep). CoHbIMEH kaTap 3epreprik CoHAi «ycak-
TyMeKkTep» — MOHLUAKTap, Ti3bekTep, aluekennep, asy
TiCTepiHeH ankanap >eHe KabbipLubIKTap.

MolbiH keyde monmamachkl — Gyn Tapak, MOHLIAKTap,
ankanap. UWawka apHanfaH Tapak winreH nnactuHa
MOWbIH SLUeKennepi karapbiHa >xaTafbl, MOHLUAKTapAaH
arblpMachl ankanap eki katapgaH MOWbIH XaHe KeyaeHi
anbin  Typagbl. Tac MoOHwakrapgaH, TidbektepaeH
arnkackaH arnka TypiHgeri, asiHcoBoMnapaaH XUHakTanfaH
ankanap Typni TyCTi ramMmagaH Typni ymnecimgepi 6ap.
dasHc MoHLWaKTap, ak TyCTi, Keringip, cyp TycTi TisbekTtep
ankanapmMeH, MOHLUAKTapMeH aHOPOHOBTLIK awenaep
KMiMiHIH apXUTEKTOHUTHAE anablHFbl OpblHAA TYP.

Konfa Tafyra apHanfaH oluekennep aHOPOHOBTbIK
3eprepnik eHepiHAe eH KeH TapafaH Typi (25-cypeT). Kbi3
OananapgblH e3i ge GinesiriMeH xeprieHreH, onap 6acka
anengep awekennepiH neneHberen: wawbaynap, coipfa,
cakuHanap T.6. binesiktep 6e3eHgipinyiHe kapav 6eniHes;:
LwmpaTbinFaH GekiTymeH, conakwa TypiHae. Koc kankaHabl

4. AHOpoHoembIK 6ac KuimM. TokbiMa epimi. Jlucakoeck | KopbIMbI.
Katima xaHfbipmna. B.. )KysakuHHiH gpomocypemi
AHOpoHoscKull 205108HOU y60p. [NnemeHbIt mekcmurib.
MoezurnbHuk JTucakosckutl . PekoHcmpyKyusi.
®omoepacgpusi: B.U. )KysakuH
Andronov headdress. Wicker Textile. The burial ground
Lisakovsky I. Reconstruction. Photo: V.I. Zhuvakin



cakuHanap MipneHin asiKkranfaH Kon alleKemniHiH anpbikiia
TypiHe xaTagbl.

AsK oluekennepi — anpblKlla Xeke aluekennepre
xarnangpl, kuiMm GenweriHe kipeni. MoHwak TisbekTepi,
TicTepaeH acanfaH ankanap, Ti3bekTep, ankanap asik
KWMIMHIH >xofFapfbl GeniriH Hemece wanbapablH, TOMEHTri
XafblH caHgen Typabl (7).

Anaken xoaHe c¢penopoB 6ac kuimpepi. bac KunimHiH
KarTa KannblHa KenTipinyi, OHbIH COHiHIH XoHe TOKbiMa
Herisi, HerisiHeH anfaHga KuiMHIH anakengik OaCTYpiH
kepceTepni, 6i3 OHbI annbinama aHOPOHOBTbLIK atayMeH
aTanmbl3. CoHbIMeH kaTap befopoB MafeHu ASCTypiHae
fac kuim TOnNTamacbiHbIH ©3rewe CcoHi 6ongbl. Kynak
TonTamacblHAa Heri3ri Komno3vumsiHbl 1,5 anHanbIKabIK
ankanap Kypauabl, oOnap LWbIFbIC  avMaKkTapblHbIH
kabip LWyHKblpnapbiHAa TabbinFaH aHApoH — defopos
MaOeHUETIHIH 6elHeciH KeHiHeH kepceTeai. ®upcoso XIV
kopbimaapbl, Pybneso VIII (Antai xasbifbl), KeHxeken
| (MaBnopap Eprici) (KnuprowwnH v gp., 2006, 33—44-66;
MosgHsakosa, 2000, 47-53-66.). ®enopoBThlK 6ac kuim
awekennepi 1,5 avHanbim ankanap O6binFapbl 6ayAbiH
KemeriMeH Kynak TecikTepiHe OekiTinreH, Ti3bekTepimeH
Hemece ankanapmeH 6ekiTinin (26-cypeTt). OcbiHaan Kynak
TonTamachl xekewe 6ac alwekennepiHe xatagbl Hemece
6ac kuimre bekireH (27, 28-cypeT). Kynak swekeninepi kona
MaOeHWeTIHAer NUPCUHITIH OGonfaHbliH KepceTeni, 6yn
OHbIH AiHV—CUKbIP MaHbI3bIMEH arikbiHAanaab!.

AHOpPOHOBTLIK KKim Kona OoYipiHiH
OYHUeTaHbIMbIHAAFbI noctynarrapAbiH 6enrinik
xywneci petiHge. [.[. BoraTbipeBTblH MOpaB KWiMiHIH
Oenrinik MaHpI3bl XaWblHAAFbl KEPEeMEeT KyMbICbIHAA
Herisri Teanc peTiHOe KuiMAe OHbIH Meci Xannbl Gapnbik
ManiMeT kaTaTblHAbIFbIH  auTThl  (BorateipeB, 1997,
307-6.). Owekennepaid, acemaiK, >Xac-XblHbICTbIK XoHe
TeppuUTOpUAnbIK TOMTbIK Genrici 6ap  AiHW-CUKBIPbIK,
aneymeTTik 6eniHiC Kbi3MeTTepi MeH «kuim — 6Genri»
OarnaHbiCbl @HOPOHOBTBLIK  KMIMHIH ~ 3NeMEeHTTEepiH
TycCiHAipyre MymkiHaik 6epeai.

bac Kuim XoFapfbl XakTbl, afK KMiM TOMEHT >XaKTbl
TaHbananabl. Byn gereHimia KMiMHiH «acnaHbl MEH Xepi».
CoraH KaparaHga, 6ac kuiM XeHe asik KMiM HblllaHaapbl
«acnaH >eHe ep» MafblHacbiHaH ©GacTtay anagbl.
AHOPOHOBTBLIK KMiMAEP Tek 6ac KuiM xxaHe asik Kuim Typni
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5, 6. AHOpoHosmebIK 6ac Kuim. TokbiMa epimi. Kalima xaHfbipmna keseHoepi. 3.P. YemaHosaHbIiH gpomocypemi
AHOpoHoscKull eonosHol y6op. NnemeHbiti mekcmurb. dmaribi pekoHempykyuu. @omoepacpusi: 3.P. YemaHosa
Andronov headdress. Wicker textile. Stages of reconstruction. Photo: E.R. Usmanova

coHAik GenikTepMeH MoOrnblHaH aluekenneHaipinreH. byn
aHOpPOHOB KMiMiHIH 6acTbl ceHAik, 6acbiM anemeHTTepi.
Kevinek maTtacbl Tik Oenri 6ac KuiMMeH ask Kuimai
OipikTipin, GipTyTac ceMaHTuUKanblk Ma3MyHAbl TonTamara
OipikTipeai. Knim TobblHAa 6ac kuiM AM3anHbl OHbIH, Genri
MaHpbI3AbINbiFbIMEH ankbiHAanabl. OHbIH YCTiHE pacimaik
Knimae (aHOpPOHOBTBIK Xepriey paciMiHAe oHpaw Kuim
anenaepaiki 6ongel), 6ac kuiMm KbI3METIH eKiHLWi OpbIHFa
XKbIMMKbITbIMN, OiHU-CUKbIPFa OpbiH GepreH, aHa MeH 6anaHbl

KOpfay CUKbIpbIMEH CBMKeC, aMenaep KblHbIpbifbIHaH
(Faren-TopH, 1960, 139, 143-66.).

AHOPOHOBTBIK 6ac kuimHiH Oykin Au3anHbl ecin eHy
FypnbiHa OarbiTTanfaH. CannbliHWaK Typrepi: eciMaik—
Xanblpak, pomb—arienaik 6actama. YXyHHiH KbI3bln TyCi —
Oyn kaHHbIH Tyci. Ken cannbiHwakTbl watbay xanbipak
TypiHAeri afawTbl ecke Tycipedi: Typi, ecin TypfaH,
Xemic bepeTiHai onFa Tycipeni. XKypreH kesgeri ankanap
CbiNAbIpbl XaMaH KylWTepAi YpKiTy YLWiH KonAaHblrFaH.

STEPPE FASHION: COSTUME AND TEXTILE
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7. Uawbay swekelinepi. SwekelnepdiH opHanacy pemi. Jlucakosck Il KopbiMbi.
O.P. YemaHosaHbIH ¢homocypemi
HakocHoe ykpaweHue. PacrionoxeHue ykpaweHul. MoaunbHuk Jlucakosckuli 11.
®omoepacpus: 3.P.YcmaHosa
The hair decoration. The location of the jewelry. Burial ground Lisakovsky Ill. Photo: E.R.Usmanova

LLlawbay sLiekerinepi xac anbipmachkiH kepceTkeH. bananap kabipiHae wal siwekennepi
Temip TypiHAerici apxeonoruanblk ManiMeTTep OoWblHWA KepiHic Tannangbl. Llawbay
backvimae xacecnipimaepae (12—14 xac) xeHe 20-25 xacka fewiHri xac anengepae
Kesgeceqi.

«Wawbaynel 6ac kuim» apxetuni xeHe 3THorpadumanbik napannengep. WawTbi,
apkara Tycin TypaTblH >XafblHbIH )abblnybl HEKEre XaKblH KacTa HEMeCe HeKere TyckeHae
bonaabl. Bac kuimHIH aybicybl aneymeTTik mMapTebeciHiH aybiCyblHa OannaHbICTbIFbIH
cunatTangbl «b6ackl 60C — TypMbICcKa LWbIKKaH aneny. LawTel )acbipy — onapabl CUKbIP
3aHblHa GavnaHbiCcTbl KopFayabl kepceTesi. WawTap HelwaHablk Typae eciMaikTepMeH
GipikTipineai »xemicti 6onyapbl 6ingipeai (Maren-TopH, 1933, 76-88-66.). «Onenaep bac
KMiMi OHbIH KOFaMaa anaTblH OpHbl MEH aneyMeTTiK perniH kepceTyi kepek. KpisgapablH
6ac kuimiHiH aiengep 6ac kuiMiHEH alblpMmalubinbifbl aiengep 6ac kuiMiHae waliTapbl
Xabbinbin Typagbl, an KbidgapdblH 6ac kuiMiHOe walubl awblk 6onagbl. bac KuiMHIH

8. I-wi munmeeai wawb6aynbi 6ac KUiMHIH 9. ll-wi munmeei wawbayrnsl 6ac KUiMHIH
aneymeTTiK, Toxipubeneri eMec MarblHacbl OHbIH YWNEHY PacCiMiHiH HerisiHae kepiHeni. JKaHfblpmnachl. Jlucakosck | KopbiMbl. U.B. JXaHfFblpmnacsl. Jlucakoeck | Kopbimbl. U.B.
Bac KWiMHiH, >eHe Luall yIriciHiH e3repy pacimi yiineHy ToMblHbIH eH GacTbl CaTiHiH Bipi» Pydkosckutioir cypemi Pydkosckutioin cypemi
(FareH-TopH, 1960, 139,143 66.). PeKkoHcmpyKkyusi 20/108H020 y6opa ¢ PekoHcmpykyusi 20/108H020 ybopa ¢ HaKOCHUKOM
. . o . o . HakKoCHUKoM [-o020 muna. MoauribHUK II-oeo muna. MoaunbHuk Jlucakosckul I.
LWawbaynbl 6ac kuiM yWneHy xacblHa XeTKeH OOMKETKEHHIH X8He xac avengiH, - . . . N
. ) o o . Jlucakosckuti I. PucyHok: N.B. Pydkosckuti PucyHok: N.B. Pydkosckuti
MiHOeTTi anemeHTTepiHiH Gipi Gonael, 6yn kasakTapAa, mapuniktepae, kapergepae, Reconstruction of the headdress with a hair Reconstruction of the headdress with a mantle
MopAaBasbikTapaa, yaMypTTapaa, Tartap, 6Gawkyptrapda Gongel. Mbicanbl, TaTap decoration type I. Burial ground Lisakovsky I. of the second type. Burial ground Lisakovsky I.
LUIONMbIChI—-LIALLKa TafbifaTbiH ChiNAbIPNaiTbIH anka xeHe Lalbaynap, esiHiH HerisiHae Figure: I.V. Rudkovsky Figure: I.V. Rudkovsky
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MaTagaH xornarbl 6ap, oFaH TeHrenep, XbinTblipakTap, kabbipLluakrap MOHLIAKTap kagansaH
(Cycrnosa, 1980, 30-6.). KeHe amengep 6ac kuimi (e3bekTtep, ToxikTep, TypikMeHAep,
Kasakrap, kapakannakrap, Kblpfbl3gap, yurbipnap) MiHAeTTi TypAe wawbaynsl 6onfaH
(CyxapeBa, 1954, 304-6.). bac kuimperi wawbayablH eckipreH, keHepreH TypiHe OpTta
AsuanbIk kuim ynriciHaeri 6ac kuimiHaeri y3biH Wwawbay caHanagpl, kan Tapisai TirinreH
TOMEH i Xafbl allblK XOHEe MaTa XOrakTapbl, TEHrernepMeH TirnreH, MOHLIaKTap MeH
kopannameH. Lawbay Kympbikwa TypiHAe y3bliHAbIFEI Gip MeTp wamacebiHga 6onfax.
On Gac kuimre GekiTinreH Hemece Gac kmimmeH Gipre OyTiHaen niwinreH. MyHgan 6ac
KMiM KanbIHAObIK Kbl34apfFa, Xac anengepre Tuecini 6onfaH, xoHe epexe OonbiHLIA
OipiHWi Gana TyblnFaHFa OeWiH KWINin >Xypai: KazakTapAaa caykene Kbipfbl3gapaa vadkar,
Kapakannaktapaa, e3bekrepae, Toxikrepae kynbin (Toxtabaesa, 2005, 99-6eT).

Law swekennepi HeHUTEPAiH, XaHTbINapAbIH, MaHCUNEPAIH, KeT, anTannblk anengep
KMiMiHIH MiHOETTi aneMeHTi 6onbin caHanapl xaHe erep 6oMKeTKEH KbI3 Kyneyre Lblknaca,
on emip 6onbl wawbayapl Tafbin xypai (Knoesa, Muxavnosa, 1988, 105-128-66.).
TirinreH wawbay awekennepimeH 6ac kunim G6ankaH xankbiHblH, (BocHusa-I'epuerosuHa,
Cepbus, Bonrapus) xac evengepiHii, gactypni kmimiHae 6ap. MmHAykyw TaynapbiHAa,
MokicTaH wWekapacbiHaarbl TypaTbiH KanallblKTapAa reoMeTpUsinblK OH—epPHEKTEPMEH
alwblK TycrneH TirinreH wawbaynap 6ananapaikiHeH 6acka Gapnblk XacTafbl TonTapabl
opnengi  (https://www.academia.edu/s/af3df61268/cap-horse-tail-similarities-in-caps-of-
balkan-central-asia-kalash-and-caddo-indians#comment_400973).

LWawbaynel 6ac knim anen emipiHiH eH 6acTbl COTTEpiH: KanblHAbIK, Kyneyre LUbIfy,
GananapablH Tybinybl kepceTteqi. bapnbik xanbikTap MaaeHueTiHae bonaTbiH anenaepain
Herisri emipnik opanbiM. XXep anemaik xaHe >ahanablKk naTTepH, auvenaiH 6GacTbl
napbi3biMeH GannaHbiCTbl—0ananapabiH  Tybiybl. OHbIH  CUKbIPAbl  KbI3METi—anengi
Kopray, cakray. LLlaw—6yn ecimaikneH, ecimTanabikneH, anengid kywimeH GipikkeH (Farex-
TopH, 1960, 139,143-66.).

Kapan Typcak, 6yn anen kvimiHaeri apxeTUnTiH, Kanbintacybl Kona AaYipiHiH aHAPOHOB
mageHuneTiHe kenepdi. WWawbaynel 6ac kvim gacTypni anengep kuimiHaeri e3iHiH 6enHeni
MYMKIHAIMH cakTam oTbipbin, OyriHre KyHre AeniH kongaHbinagbl. YKofapbl OafbITTanfaH,
©3iHiH, KMIOLWICIHIH AeHeCi apKbinbl acnaH MeH xepAi 6annaHbiCcTeipaTbiH—on mapTebeni
Kybbinbic. Byn 6enri KOHTEHT epTe yakbITTa, 3eHOH KocaoBckuain keninTi 6eriHeciHaerinen
«KYH Kyaanbl 6ongbly XoHe avengep KMiMiHAe MaHrire Kkanbin Kouabl.

bem cannbiHWwarbl — aHOPOHOBTBIK KMIMHIH, HbILIaHbI X8He CoHi. 3eprepnik rapHUTyp-
OblH, TonTamaHblH 6yn TypiH ©3iHAIK XXeKe MaTiH peTiHAe KacblpblH TaHbanbl KoabIMeH
kapacTtblpyra 6onagbl. CannbiHwakTap ankacbl 6ip—0ipiHeH TaHanapgarbl O—epHeKTep
apkbinbl axbipaTtbinagbl. AnkaHblH, e3iHae Gip epHeKTi TaHanap kesfecyi MymkiH. ©pb6ip
Xak—0eT ankachbl >xeKke KannblH OL—ePHEKTI CapblHbIMEH cakTavabl. ByHaanm xekeluenik-
TiH CaHAbIK Xafbl Aa KepiHei—ankaaarbl TaHanap CaHbIHbIH XXannblnamMa TofFbl3 (KeTi) aa-
HagaH—Oyn eH keH TapafaH Typi. TaHanapaa 6acTbipbinifaH Ol—epPHEKTEP, CBAacTUKaaaH
backacbl, aHAPOHOB MdAeHM A8CTypiHAe Gacka 3aTTapaa cupek kesgecegi (29, 30-cyper).

Erep kviMHIH xannbl MasMyHblHa kapacak (Kac epekLueniri, aneymeTTiK Xaf[aawbl,
3THOMSAEHUN Heri3iHe, CUKbIPNblI apekeTi), oHaa 6eT ankackl TaHba MaHbI3bl OCbl TaHba
koablHAa kepiHic Tabagbl. Oro-epHeKk MaHiHe Kkapan TaHanapgblH OipHewe TO6bIH
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arikpiHgayFa 6onaabl, onapaa XubliHTbIK WeHbepnep (exi Typni); ankac niwingep (xkeTi
Typni); actpanegi niwiHaep — xynaeidgap (6ec Typni); Taburn obbekTinep — arail, TOMNKbIH,
abctpakTini. Kopray—TtaHanapbl Ow-epHeri AeHrenek, uipneHreH, amkac—6yn XepgiH,
FanamHbIH keH TaparaH Genrici (YcmaHoBa, 2010, 83-93-66.).

Tananapparbl CYMIKTi CapblHbI—KOHLEHTPaLMAnbIK, LWOFbIPIbl WweHbep. EkiHwi keH
TapafaH dneMeHT—TYprieHreH avikpill Topi3ai keckiH. MyHbIH iliHe cBacTvka, cerHepos
OeHrerneri xoaHe Oyaaa xpamblH TycipeTiH 6enri—0yn opTacbiHAa OOHIENeK XaHe LapLubl
MYCiHi 6ap kpecT. ManbTWMCKM X8He TEBTOH Aen aTanaTblH opTa facblp KpecTepi
aHOpoHOB KeseHiHae Genrini 6onFaH. AcTpanbai 6enri xxynapl3 TypiHAe TypreHgipine
coyneni arnfay caHbiMeH kepceTinreH. backa ga oto-epHekTepmeH bGipre Tabwrat
cypeTTepi 6ap: afawl, TonkbiH. ABCTpakumanbik 6eriHenep (X Topisai xaHe epiM Topi3ai),
6ankim, 6enrini 6ip marbiHaFra e GonfFaH, MaFblHACbIH Kasipri Ke3eHHIH TYCiHIKTepiMeH,
GenrinepiMeH canbICTbIpyFa Kenmec.

A& 4
o] i ¥
i o
it i
i i
: i
E E

10. Ulawbay swekelnepi. I-wi mypi — kapanatbim. LLloHObikopacsl, becmamak, Jlucakosck |
KopbiMOapsi; II-wi mypi — kypdeni KypamObi. TokaHad, Jlucakosck, bo3siHeeH, TokaHal KopbiMOapb!
(condaH oHfa Kapall). H.B. JlumeuHosaHbIH cypemi
HakocHble ykpaweHus. I-oeo muna — npocmsle. MoeunbHuku: LLloHObIKopackl, becmamak,
Jlucakosckuli 1. Il-o2o muna — crnoxHococmasHsie. MoeaunbHuku: TokaHal, Jlucakosckull, bo3eHeeH,
TokaHal (crieea Harnpaso). PucyHok: H.B. JlumeuHosa
Trimmed decorations. | type - simple. The burial grounds: Shondikorasy, Bestamak, Lisakovsky .
2nd type - complex. The burial grounds: Tokanay, Lisakovsky, Bozengen, Tokanai (from left to right).
Figure: N.V. Litvinova
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ULY DALA: TARIH PEN MADENIET

KunimHiH 6enri TYCiHiriH, OHbIH 3NEMEHTTEPIH XXoHEe O-epHEeKTepi, Xak-6eT ankacblH
O3iHiH MoH, MarblHackl Gap MOTIH peTiHOe kapayFa MyMKiHAIK 6epepi. AHOPOHOBTBIK
Ol0- epHeKTeri AeHrenek—weHobep, Tik TOpTOypbIW, YWOYpbILW KOpLiaraH opTa CypeTiH,
KYHAENIKTI kepiHeTiH KybbinbicTapabl 6erHenengi, beT cannbiHwarsl TaHanapsl WeHbep
TypiHge Gonapgbl. Tik TepTOypbIw aHe KpecT OenHecimeH Kockina 6Genrini MaHgan
GeWHeciH Kypaiabl, CaHCKpUTTEH ayaapraHfa «weH6ep» aerengi G6ingipeai. LeHbep
TaHa Ol-epHeriHiH, 83iHiH 6enrini marbiHackl 6onaabl. LLenbep — TaburatTa keH TaparaH
dopma. TaHanap Genrinepai KepceTeTiH Xa3bIKTbIK peTiHAe, aHAPOHOB «KOAbIHAA» aneM
CYypeTTepiH KepceTy YLiH ayanTbl pen onHavabl. TaHanapga ¢opma XeHe MarblHa
BipikTipinreH, «aHAPOHAbIK MaH4anfFay XacblpblHFaH MafblHACbIH kKe36eH Kepyre apHarfaH.

Byn 6Genrinepaid xannbl cunattamacbkl Genrinep XynWeciH enectetyre MYMKIHAIK
Oepepni. OHoa apbip aHAPOHOBTLIK a3amaTtka TYCiHIKTI 6onaTblH MaFbiHa onnap GepinreH,
Tek onapAblH 6enri XubIHTbIKTapbiHa kapay Kepek. byn ovinapablH MaHi KyHre, ecin-eHyre
TabblHy XoHe KOopFayAblH CUKbIPIbl KbI3METIiHIH, KepiHyi. TaHanapablH weHbep GeTiHOe
Typni 6enHe-keckiHOep kesneceni )oHe 0N e3iHe CUKbIP MaHIH XMHaKTal oTbipa, anemaik
naoeorpammara ykcanabl. benri 6eriHenep xacblpblHFaH MaHAi, MaFbiHaHbl Gepeai, onap
©3iMeH 63iH TafFblIM XXYPreH agam apacbiHaa epekLle KapbiM-KaTbliHac opHaTabl.

OnenaiH Kes-kernreH allekeni CUSAKTbl aHOPOHOBThIK 6eT-XKaK cannblHLWarbl aneniH
6ana taby kabineTiH kopraymeH 6aranbl 6onFaH. Byn marbiHaga C.B. 30ToBaHbIH aHAPOHOB
Ol-6pHEKTEpiH pynblK TaHGanap peTiHaeri eckepTneciH kenTtipyre 6onagbl (3oToBa,
1965). TaHanapaarbl epHeKTep Kenwinirinae biabicTapaa KesgeceTiH Komnosvuuanapaa
kaTanaHb6anabl. CoFaH kaparaHOa, Oyn epekwernik KacueTTIiNiKTi, MepeKenikTi XoHe
paciMainikTi kepceTyre xaTtagbl. AcnaH geHenepi 6enrinepi Tek TaHanapga kesgeceni,
«MaHgan» GewnHeci, araw 6erHeci, kpecT 6erHeci, MyMKiH, 8neMHiH KeHicTik 6eriHeciHae
bonybl MymkiH. TaHanapaarbl Genrinep MaaeHUeT KOAbIHbIH xabaprnama MaHiH 6epeni,
aHOPOH dreyMeTiHiH AyHMeTaHbIMbIHA FaHa TUICTi 6onaTbIH.

KopbiTbiHAbl. Exenri kocTiOMAi kKamTa XaHfblpTy — Oyn Kem KeseHadi npowecc,
oHOa apxeonortap, CcypeTwinep, pecTaBpaTopnap, kawWTa KannblHa KenTipywinep
KaTbicagbl. OpKancbIiCbiHbIH 63 MiHAeTTepi 6ap. Herisri maHi Gip MakcaTka OipikkeH:
WbIHaMbl MaaeHNeTTe GonFaH 6acTankbl 3aTTbiH MOAENiH Kypay. AnblHFaH pensinkaHbiH
WbIHaMbINbIFLI KeNTereH enwemaepre OarbiHaabl. MyHAa Tynm HyckanblK LUMKI3aTTbIH
bonybl Kipeai, opbiHAAYLbIHBbIH TaxipnbecimeH webepniri, exenri TexHonorusaHbl 6inyi,
Toxipubenik aaraobinap xaHe Ae, apuHe, 6acbliHaH XakCbl Tangay MeH apXeonorusnbik
00BbEKTiHI KanTa eHaey, CoHbIH 6api KarTa KypacTblpyabl XacayFa MyMKiHAiK awagbl. bisain,
Xarganaa kanTta xaHfblpTyaa 6i3 aHgpoHOB KMiMAEepiHiH capblHbIHAA XacarnfaH Mmogenaep
Typanel anta anambi3, 6ynap Kona AayipiHiH TOKbIMa TEXHONOrMACHI ayMafblHAafbl XoHe
anenaep KWiMiHiH KanTa KypacTblpblnybiHAA KepiHic 6epeai.

AHOPOHOBTLIK KMIMHIH OpblHAAnfFaH pennukanapbl — 6ac kuim, Kewnek, ask Kuim —
KasakctaH mysewnnepi: JlucakoBck Tapuxv My3eni xaHe xorapfbl Tobbin maHbl (19-cyper),
XeskasraH Tapuxu-apxeonorvanbik My3sewi, Anmatbl kananbslk Tapuxm mMyseni (18-cyper)
akcnosnumsnapbiHaa KovbinFaH. Onap Typni MeaeHW KOHTEKCTe KepceTineai. Tac nnutagaH
XacanfaH eprey XaLUiriHeH TOMbIK KMIHAIpInreH arenaiH MaHekeHi Tabbingbl: 6ac kuim
wawwbaybiMeH >XoHe xak—0eT ankacbIMeH, Kemnek, asik kuim, awekeunnep (19-cyper).
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XKeskasraH myseniHae KOCTIOM Kemnnek neH 6ac kuim HakTbl kepiHeai (11-15-cypetTep).
Anmatbl Kanacel Tapuxu My3seniHge — kepkem naHopama, oHga b6acTbl keninkep peTiHae
aHAPOHOBTLIK TOKbIMALLIbI—aNEN KMiMMMEH KepiHic Tabaabl (18-cyper).

PennukaHbl opbiHaaywsi—asTopnap: O. EscturHeesa, T. Kynuna, J1. Horaw, A.
Llexmanctpyk, E. KanunkuHa, M. Macnuenko (Kaparangel), E. Vicataes (PKeskasraH), C.
KapaTtaes, H. Xunsesa (Ilucakosck), C. MNoxapckuin (naHopama Anmatel), P. Canumos
(Bnagumup), «OcTtpoB KpbiM» fbiNMbIMW  KaWTa XaHFbIPTy 3epTxaHacbl (Anmarthbl).
TokbiMa TexHonorunscel GoubiHWa KanTa enAeyuwinep meH mamangap: O. YeyeHkoBa
(ExkatepuHbypr), O. OpduHckas, B. Nonukos (Mocksa).

LWbirapmalubinelk eHepaid, cbipbl AHHa AXMaTOBaHbIH ©reH >XongapblHaH KepiHic
Tabagbl:

Erep ci3 6inceHis, kaHoam KMKbIMHaH

©pinreHiH enexHiH, eneMecTeH yacbiH Aa

Bakbak ryngew wapbak xaHblHAa

Tywne xanbipak neH anabotagan

OpinTecTtepaiH Tamawa eHberiHiH apkacbiHAa aHAPOHOBTLIK OWeNn KUiMiHIH - ©3i
Kona [OayipiHiH Tamalla acTeTuKkacblH KepceTe angbl. TokbiMa OyMbIMHbIH Kapambin
KeTKeH OernLieKkTepiHeH, yakbIT eTe Kene y3inreH MOHLlakKTapAaH, KonafaH »acanfaH
TonTamanapgaH KuiM Kamta KypacTblpbinbin xacangbl, 6ynapabiH 6api kasipri 3amaH
agamMblH ¥rbl fana xacamnas MoAeHWETIHIH CUKbIPbIMEH TaHbICTbIpaab.
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AHOPOHOBCK/ KOCTHOM 3MNOXN EPOH3bI
(PEKOHCTPYKUMA TKALIKOW TEXHONOMN 1 AN3ANHA OOEXObI
MO MATEPMAJTAM MOIrPEBEHUN
CEBEPHOIO N UEHTPAJIbHOIO KASAXCTAHA)

aHOPOHOBCKOM KynbTypHOW OOLWHOCTW. [og Hen NMOoHUMMaeTCa COBOKYMHOCTb

POACTBEHHBIX KynbTyp B nepuon CTabunbHOrO pas3BUTUSI a3naTCKOW 30HbI
EBpasuiickon metannypruyeckon npoBuHUMK |l ThiC. 0O H.3. B KOHTEKCTE PEKOHCTPYKLUMM
«aHOPOHOBCKOro» KocToMa ynoTpebnseTtca obliee onpeferneHve «aHOpOHOBCKas
KynbTypHO-UCTOpuyeckass 0OLLHOCTb/aHOPOHOBCKAs OOLWHOCTb», C  MPUCYTCTBMEM
CaMOCTOATENbHbIX  KYNMbTYPHbIX — NIMHUIA  Pa3BUTMSA:  CUHTALUTMHCKO-NETPOBCKas-
anakynbckas 1 hegopoBcKasi.

ApxeonoruyeckMe CBUAETENbCTBA O TEXHOMOTMMW  M3TOTOBIIEHUS  LUEPCTSHOrO
TekcTung. TekcTunbHble 06pasLpbl (parMeHTbl NNIETEHON TECbMbI U TKaHW, LWHYPbI, HUTW)
OTHOCATCS K LUEPCTAHBIM U3AenusaM 13 norpebeHnin aHapoHoBckow obwHocTu |l Teic. o
H.3. BnepBble pparMeHThbl LUEPCTSAHbIX TKAHEN 1 U3Oenuin U3 aHOPOHOBCKMX norpebeHui

n peameTbl OAEXAbl U3 TEKCTUIS COXPaHSIOTCA LOBOMbHO pPeaKko B norpebeHmsx

3.P. YcmaHoBa

Cwnbupun 6binn onucanbl .M. CocHoBckum (CocHoBckuin, 1934, c. 92-96). XapakTtep
TEKCTUNS B M3Aenusax Obln pasHbIM: OT MOSIOCOK MNIIETEHOW MMM CBS3AHHON KPHOYKOM
TECbMbI, ¥ 32TEM CLUUTBIX B €4MHOE MONOTHO, 40 (DParMeHTOB TKaHW, COTKaHHbIX METOLA0M
nneTeHnsi. CpaBHUTENbHO XOpOLUAasi COXPaHHOCTb apPXEONOrM3MpPOBaHHOMO TEKCTUIS
no3Bosmna BOCCTaHOBUTL (hacoH rofloBHoro ybopa (TecbMa, YroXeHHas cnvpanbio B
KOHYC LLIAMNOYKkM) U HeKoTopble AeTanu nnatbs (obwnar pykaea). Opyrum pecypcom s
N3YYeHNs TEKCTUMBHbBIX TEXHOOMMIA 3MOXU BPOH3bI IBUMNUCH HAXOOKWU MIETEHOMO TEKCTUIS
B anakynbCckux norpebeHmsix namaTHUKOB JlncakoBckoii okpyru (KasaxcTtaH, KoctaHanckast
0o6n., TapaHoBCcKuUiA p-oH, T. Jlncakosck) (OpduHckas, Nonukos, 2010, c. 114-118).
TexHOMorMyecknii MNPOLECC W3rOTOBMIEHUST TEKCTUMS HayMHaeTcs C  MoryyYeHus
wepcTn. Haxoakm kocTen B KynbTYPHbLIX CIOSIX NOCENEHNUI, B KEPTBEHHbIX KOMMIEKcax
MOIUIbHUKOB YKa3blBaloT, YTO OBLI@ 3aHMMarna O4HO U3 BeAyLuMX MecT B aHAPOHOBCKOM

STEPPE FASHION: COSTUME AND TEXTILE



ULY DALA: TARIH PEN MADENIET

DALA SANI: KOSTIYM MEN TOHYMA

11—15. AHOpoHo8mMbIK 6ac KuiMm. TokbiMa epimoepi. Jlucakosck |
KopbIMbI. Kalima xaHfbipmra Ke3eHOepi.

3.P. YemaHosaHbiH gpomocypemi
AHOpoHoscKul 2o108HoU y6op. NnemeHbit mekcmurib.
MoeunbHuk Jlucakosckutl |. Omarnbi peKoHcmpyKyuu.
®omoepacpusi: 3.P. YecmaHosa
Andronov headdress. Wicker Textile. The burial ground
Lisakovsky I. Stages of reconstruction. Photo: E.R. Usmanova
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ctage no konuyectBy ocoben (AxmHxaHoB, MakapoBa,
Hypymos, 1992, c. 175-177).

XapakTepucTka BOSNOKOH TEKCTUIbHbIX NMCAKOBCKMX
obpasuoB pgana uHpOpMaUM, YTO B TKayecTBe
ncnomnb3oBanacb TOHKOPYHHas LEepCTb OYEHb XOPOLUEero
kavectBa (OpdwmHckasn, lonwukos, 2010, c. 114-118).
MaTepuanom Ans wano4ek u3 MorurnbHUKOB MyUHYCUHCKON
KOTNOBUHBLI  CRyXXuna  wepcTb  rpybowepcTtHon  u
TOHKOpPYHHOW oBUbl (CocHoBckui, 1934, c. 92-96).
Bo3MOXHO, 4TO aHOpPOHOBLBI pa3Boauny osuy Onn3kyto
K rnopode MepuHOC, KoTopas p[aeT ANVHHbIN  nyX,
NO3BOMAOLLMIA NPACTb TOHKYIO, HO NPOYHYIO HUTb. CTpUryT
TOHKOPYHHYIO OBLly OAMH pa3 B rof (anpenb—wman),
rpyboLLepCcTHY0 — ABa pasa B rof (BECHOW U OCEHbIO).
CTpwkka NPOUCXOAWT MIIAcToOM, KOTOPbIA U Ha3blBaETCA
pyHOM. Mud o 30onotom pyHe Mor ObiTb hakTom 1
OTpaXeHWeM pearbHbIX MOXOA0B [PEKOB B MOMCKax
NCTOYHMKa Ka4eCTBEHHON LLEepPCTH.

lMocne Toro Kak LWepcTb 0CBOOOXAEHA, NPON3BOAATCS
ele HecKonbKo aTanoB 06paboTkM, C MOMOLLIO KOTOPOU
OHa OKOHYaTernbHO O4MLiaeTcd OT Mycopa W OenuTcsa Ha
dpakLmmn npy NOMoLM YecaHusl. Hanpumep, NMcakoBCKUM
TEKCTUIb BbINOMHEH U3 LLEPCTU XOPOLLEro YeCaHus.

OO6bIYHO LWepCTb OKpalmBaeTca nocrne npsaeHns. Ho
B Criy4ae nMcakoBCKOrO TEKCTUMS OKpac Mpovcxoaun Ao
npouecca npsgeHnsa B hopmMe Cbipbd, YTO NoATBeEpPXAaeT
MECTHOE KpalleHuWe W W3roTOBMEHWE LUEPCTAHbIX HUTEN
ANs  TKayecTBa, a He VMMOPTHOE MPOUCXOXOEHME.
OGHapyXeHO Tpu OCHOBHbIX kpacutensi MapeHbl Rubia
tinctorium vnu gpyron pasHOBMAHOCTM MapeHbl U3 poga
Rubia, nnn nogmapenHnkos n3 poga Galium: ncesgonyp-
nypwvH, NypnypuH, anu3apux (OpduHckas, Monukos, 2010,
c. 124, Tabn. 4). Kpann — ogHa 13 ApeBHENLUMX pacTUTenb-
HbIX KpacoK KpacHOro LBeTa, 406bIBaeMbIX U3 KOPHEN Kpa-
cunbHoW MapeHsl (Rubia tinctorium L.). Kpacawwmmu Belwe-
CTBaMu Kpanmna sBnATCs anusapuH 1 nypnypuH. MapeHon
kpacvunu TkaHu B pesHem Erunte, Kutae, Nepcun, Cpea-
Hell Asun, B paHHecpegHeBekoBbIX PpaHumn, Bputanuu,
CkaHOuHaBuW.

KpalueHvne mapeHom — CROXHbIN XMMUYECKUIA NPoLece,
KOTOpbI HEBO3MOXeH 0e3 npuMeHeHWs npoTpas Ans
3aKpenmneHns KpackM Ha BOIMOKHE. «AHOPOHOBCKasA»
lepcTb OTNMYyanacb BbICOKAM KayeCTBOM  KpalLeHus
(OpdbuHckas, Monukos, 2010, c. 114-118). OueBngHo,

THE GREAT STEPPE: HISTORY AND CULTURE

YTO aHAPOHOBLbI 3HanNM CBOWCTBO pacTEHWU cemencTsa
MapeHOBbIX OKpalUMBaTb BOMOKHA B KpacHbIi uBeT. [Mpu
3TOM, LWIEPCTb OKpaluMBanacb BO BCE OTTEHKM KPaCHOro
OT TEMHO-KpacHOro 4o po3oBoro. Buanmo, cyuiectsoBana
ycToMuMBas Tpaguuusa NPUCYTCTBUS KpacHOro LiBeTa B
KOMnopucTuke KocTiome. [lpumeyaTenbHO, YTO MapeHon
OKpalUMBanNuCb Cbipbe M Mpsika Ha AOCTAaTOYHO GOMbLLION
TEppUTOpUMN pPacnpoCcTpaHeHUs KynbTyp aHApPOHOBCKOW
o6wHoctn. Ckopee BCero, WCMOMb30BanNMCb MECTHbIE
BMAbl MapeHbl U noamapeHHukoB. Pop mapena Rubia B
KazaxctaHe nsBecteH B konuyecTse BocbMu BMAOB (Tam
xe).

MocnegHM ©“ 4YyTb N He rNaBHbIM 3TanoM B
TEXHOMOIMYECKOW LienoYvke npeBpaLleHns LIepCTAHOro
Cblpbsi B HUTb, ABnsieTca npsigaeHne. OHO ObiNo ogHUM
M3 rnaBHbIX OOMALUHMX MPOMbLICIIOB B 3MOXy OpOH3bI.
Ona npageHnss HeobxoOMMO BEpeTeHO — [OEepEeBSIHHbIN
CTEPXEHb, Ha HWXKHUA KOHEeL, KOTOPOro HacaXuBaeTcs
npsacnuue — MaxoBOe Konecuko, obecnedyuBatoLlee
paBHOMepHOe BpalleHue. Haxoaku npsacnuy, (KaMeHHble,
KOCTSIHbIE, KEPAMNYECKNE) N3BECTHbI B KYNbTYPHbIX CIOAX
aHapoHoBckux nocenenun (Kageipbaes, KypmaHkynos,
1992, c¢. 170). AHOPOHOBCKME NPSAWMbLUMLBI  MOMN
NpsiCTb HUTWU ABYX MOPSAKOB: OAMHAPHYHO, OBOVHYH, YTO
ykasblBaeT Ha ux npsaunbHoe mactepctBo (OpdumHckas,
lonwukos, 2010, c. 114-118).

MneTeHbIN TeKCTUNL. [TNeTeHne — oauH U3 ApeBHEn-
LWMX MPOU3BOACTBEHHBLIX MPOLIECCOB, MNO3BOMSABLUMA C
€ro noMoLLbi0 Mony4aTb rOTOBbIE U3AENUA U HEe TONbKO
XO3AWCTBEHHOMO  Ha3HayeHwWs, HO W  YTUIUTapPHOro,
KOTOpble NpefHasHa4yeHbl Anst UCKYCCTBEHHOIO MOKPbITUSA
Tena. NneTeHvne n TKa4eCTBO NO CBOUM TEXHOMOrMYECKNM
npyeMam TeCHO CBA3aHbl Mexay cobow. o cytn ceoen
TKa4YeCTBO — 3TO NPOLECC NepenneTeHns HUTEeN Ha nbdom
YCTPOWCTBE: pama, Nanoyku, OOLLEYKN, TKALKUIA CTaHOK. A
nneTeHne — 310, NPexae BCero py4yHour nepebop HUTH.

Mo cBoMM xapakTepucTukam nneteHas Tecbma OTNu-
YaeTCcsd OT TPMKOTAXHOrO MONOTHA, CBA3AHHOrO crnvuamu
unu kptodkom. lNneteHas Tecbma He pacnyckaeTcs Tak
nerko Kak BAsaHas, 1 ee AfMHa usHavanobHo JormkHa bbiTb
BblBEPEHA N0 ANNHE UCNOMb3yeMon HUTK. [lonoca TecbMbl
nerko MOXeT pas3fensaTbCs Mo LWUPUHE, 3a CYeT AeneHus
HUTEW NOPOBHY.
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[Mpy pEeKoHCTPYKUMM KOCTIOMa@ B HALUEM PACMOPSKEHUM OKa3anucb B OCHOBHOM
obpasLpbl NNeTeHoN TeCbMbl OT FONOBHOrO ybopa u KypTku (MOrvnbHukM Jlncakosckmn |,
Il). N3 cnneTeHHbIX NOMNOC TECbMbI CLUMBANOCh MOMOTHO, KOTOPOE SABNSAMNOCH TEKCTUIb-
HoW ocHOBOM usaenus. No Bcen BUANMOCTU, (PEHOMEH NIETEHOrO TEKCTUNS, KOTOPbIN 3a-
CBUOETENbCTBOBAH apXeororMyeckn B anoxy OPOH3bI, 1 SIBNSIETCH, BNPOYEM, Kak U camo
nneTeHve, ceoeobpasHbIM aHAPOHOBCKMM TBOPYECKMM M TEXHOMNOrMYECKUM OOCTUXKEHNEM
B co3gaHuM KocTioMa. Mo3xe naes nonyyeHus LernbHOro nofoTHULLA ANS U3nenusi cno-
CcobOM CLUMBaHUA NOMOC TKaHN PacnpOCTPAHSETCS B MPAKTMKE KOYEBbIX KynbTyp. B Takomn
MaHepe — CLUNTbIE MOMOChl TKaHW B FOPU3OHTarNbHOM HarnpaBreHU — BbIMOMHEHbI MOMOT-
HuLa 16boK N3 MOrMnbLHMKOB Ha nnaTo Ykok (Monocbmak, bapkosa, 2005, c. 62—64).

JIncakoBCKUIN TEKCTUNb MNPE3EHTYeT BCe BuAbl NNeTeHus, npeawecTBOBaBLUNe
TkayecTBy Ha cTaHke. Cpeau ero dparmMeHToB ecCTb o6pasel, WCMNOMHEHHbIN Ha
Joueykax. BnonHe BO3MOXHO, YTO MO CBOMM TEXHUYECKUM NpUemMam pyyHoe nreTeHne u
Ha Jolleykax npealecTBoBano TkayecTBy Ha CTaHke. Kctatu, He STOT N UCTOpUYECKUI
hakT B pasBUTUM TKaLKMX TEXHOMOrMN oTpaxaeT Mud O conepHuyectBe AdWHbI U
ApaxHbl, KOTOPYIO MPEeBPaATUNN B Nayka, BEYHO NreTyLiero ceou cetn?!

Tkaukut mekcmurnb. Y aHOPOHOBLEB, BUAMMO, CyLLECTBOBArO NpoCTelLlee TKaukoe
YCTPOWCTBO. BO3MOXHO, 4TO O4HOBPEMEHHO COCYLLLECTBOBANO ABa BuAa TKALIKOrO CTaHKa:
BEPTUKamNbHbIA U FOPU3OHTanbHbIN. Kaxabii M3 HUX MPUMEHANCA Ang WU3roToBIEeHUst
pasHbIX Mo KayecTBy TkaHew (ycTHoe cooblierne T.H. Kpyna, pectaBpaTop no TeKCTurto,
MexayHapofHasi  HayyHo-uccriegosaTtenbckas —nabopatopus  YMAI,  TMasnopap).
TekCTUNbHble OTMeYaTKW Ha CTEeHKax COCydax CBUAETENbCTBYT O TOM, UYTO Yxe B
paHHee aHOPOHOBCKOE Bpems BblpabaTbiBarncs MonyTKaUKUA TEKCTUMb C MOMOTHSAHbLIM
nepenneTeHnem, U cocyabl opMMpoBanncb Ha 6GonBaHke, OOTAHYTOM TakoW TKaHbH
(YepHan, 1985, c. 109).

HemkaHbii mekcmunbs. K 9ToMy BuAy TEKCTUNS OTHOCUTCS BOMNOK. O4eBMAHO, 4TO
aHOPOHOBLbI MOMMM UCMOMb30BaTh BOWMOK B LUMTbE CBOEW 3MMHEN OAEXAbl, TaK Kak
OCHOBHbIM CbIpb€M [Af1S1 U3rOTOBMEHUSA OAEXAbl CIyXurna LWepcTb. VI aHOpOHOBLUbI, MO
BCEW BMAMMOCTM, 3HANN CNOCOBHOCTL LIEPCTU K BansHui. K coxaneHuo, BOUMOK Mroxo
coxpaHsieTcst B norpebeHusx. Ero dpparmeHTbl 6binv HavaeHbl B BUAE HAOAMOTUIbHbIX
6angaxvHOB 1 NOKpbIBaN B anakynbckux norpebexunsax (mor. Jincakosckui 11, coopyxeHne
10). OT1OT hbakT ykasbiBaeT Ha CyLLECTBOBAHMNE BOWMOKOBANAHUS B aHOPOHOBCKOMN XO35M-
CTBEHHOW cpefie 1, BO3MOXHO, Ha NPUCYTCTBME HETKAHOW ofexAbl B rapaepobe anoxu
OpOH3bI.

WTtak, obnagas 3HaHMAMKU NO TKALKUM TEXHOMOTrMAM U peMeCleHHbIMU HaBblkamu,
aHOPOHOBLbI LN CBOK OAEXAY U3 NIEeTEeHOro, TKaHOro TEeKCTUMNS 1 Bownoka. Kak xe
ofeBanncb aHOPOHOBUbBI? PEeKOHCTPYKUUA aHOPOHOBCKOW OfeXAdbl OCHOBbLIBAETCH,
NPeMMyLLIECTBEHHO, Ha MaTepuanbHbIX CBUAETENbCTBAX W3 JKEHCKMX norpebeHuni.
Hackonbko putyansHas ogexzaa (ecnv Takosa bbina B norpebansHom 06psae) otnnyanach
OT NOBCEOHEBHOW oAexabl? bbiny nu mexay HAMK pasnuuns B gu3ariHe n ctune? Unu «B
4yeM XoAWnu, B TOM U XOPOHUNM»? OTBETUTb Ha 3TV BOMPOCHI NoKa He NpeacTaBnsieTcs
BO3MOXHbIM. O4HO 04EBUAHO, YTO aHOPOHOBLIbI XOPOHWUMM CBOUX YMEPLLMX B oAexae.

DALA SANI: KOSTIYM MEN TOHYMA

"onoBHoW y6op. KOHCTpyKUMS 1 n3rotosreHve. MaBHbIM 311EMEHTOM aHAPOHOBCKOrO
JKEHCKOro KOCTIOMa SIBISIETCSA rONoBHOWM y60p, KOTOPLIN OTnMyancsa Ha oHe OCTanbHOro
kocTioma 6oratbiM yBpaHCTBOM 13 MeTannuyeckmx getanen, 6ycrH, nogBecok NpUpoaHbIX
dopm. bnarogapsi HacbILEHHOMY MeTannM4YeckoMy AEeKOpy TEKCTUMbHasA Wnv KoxaHas
OCHOBA XEHCKOro rofioBHOro yoopa B HEKOTOPLIX Cry4asix coxpaHunach. [onosHow y6op
N3roTOBNANCS U3 KOXW UMW NNETEHOro/BA3aHoro nonoTHa, 1, ckopee BCcero, UMern Bug Lwa-
MOYKN UNM HarnobHoM nosAskn. PparmMeHTbl AeKopa ronoBHbLIX YOOPOB XOPOLLO COXpaHu-
nvck B norpebeHnsx moruneHnkoB boseHreH, Jlncakosckuin, Bectamak, CartaH, TokaHaw
(puc. 1, 2).

Ha ocHoBaHuM apxeonorn4ecknx AaHHbIX pasnuyalTcs ABa BuAa ronosBHbIX ybopa:
1-bIi BUO — C KOMMNIEKTOM MOABECHBIX YKpalleHui; 2-ou Bug — 6e3 Hero. VimeHHO noa-
BECHblE YKpaLLUEeHUS — HaKOCHUK M YentCTHO-NMLeBas noasBecka m3 bniswek — onpege-
NS0T MaBHY0 CTUMEBYHO HaMPaBNEHHOCTb aHAPOHOBCKOro KocTioma. B ronosHom ybope
BCTPEYaloTCA MO OTAENbHOCTM, HO M3BECTHbI pPedKue cryyawu, Korga OHW 06beavHeHbl B
I0OBENMMPHOM yOpaHCTBe.

Ha ocHoBaHWM HanmgeHHbIX (parMeHTOB MMETEHOW TeCbMbl M IOBENMPHOro Aekopa
Obina BoccosfgaHa pennuka-mogenb rofioBHOro yoopa (MorunbHuk Jlncakosckun 1). o
npu4MHaM 06bEKTUBHOIO XapakTepa — OTCYTCTBME NOAXOASALLErO Chipbs U OMbITa YeCaHus,
NPSAEeHnst, KpaweHns WepcTn — Mbl OTKasanucb OT uaeu 3KCnepuMeHTa no BOCCTaHOB-
MNEHNI0 MOMHOTO TEXHOMOMMYECKOro npouecca B U3rotoBneHun pennukn. OrpaHnynnmcs
nneTeHnem TecbMbl U3 PabpUYHON LLIEPCTAHON HATU TONLLMHOM 1 MM KpacHo-6opaoBoro
uBeTa AN OgHOro rornoBHOro ybopa, v KpacHoOro Lgeta Ansd Apyroro ronosHoro ybopa.
[lo Ha4ana nneTeHns HeobxooMMO BbiCUUTaTb M OTMEPUTb ANMHY HUTW. Hanpumep, Ans
OOHOro MeTpa roTOBON TECbMbl HY>XHO B3ATb HUTb ANMHON 4yTb 6onbLlie 1,5 m. MNpu aTom
Hado crneauTb, YTOObl HUTK (MX KONMMYECTBO MOrMO ObiTh 40 26), NpY NNETEHUN He nyTa-
NMCb: Kaxxaast HUTb cMaTbiBanach B knybodek. Ckopee Bcero, y aHOPOHOBCKMX MIETEHLLNLY
ObINn Kakne-To NpucnocobneHnsa Ans KkpenneHusa HuTen. Mol ke B 0OQHOM Criydae ncnonb-
30Banv BeEPTMKanbHY NOBEPXHOCTb CMMHKM CTyNa, K KOTOPON KPENUNCh MOTOYKN HUTOK.
B Apyrom cny4yae — ropusoHTanbHyt0 NOBEPXHOCTb JOCKM, HA KOTOPYHO Obiny HabuTtbl reos-
OV AN NpuBA3bIBaHUSA HUTOK (puc. 3).

Mpn Hanuuun HaBbika TecbMa NneTeTcs [OCTaToYHO ObicTpo, Tpebys ycepaus
n TepneHus. TecbMa AMaroHanbHO-NMOMOTHSAHOrO nepenneTeHns, cnneteHHas u3 20
HUTEW, HauYMHas C OCHOBaHWSA, U Aanee BBepX, yKrnagbiBanacb B cnuparnb U clunBanacb
B KOHMYECKMI rornioBHow yb6op BbicoToM A0 25 cm (puc. 4). KoHel TecbMbl ocTaBarncs
CcBOOOAHBIM, N NPOTArMBAarncs OT MaKyLUK1 U3AENUS BHU3 K HAKOCHOMY yKpaLLeHuto (puc.
5, 6). lns yknagku v CLUMBaHMSA TeCbMbl UCMOMb30oBanacb 6oneaHka (Cocyn KOHUYECKOm
dopmbl), KOTOpas NO3BoNANa NpUAaTh N3OENNI0 XXECTKYI0 hopMy. N3roToBneHne TecbMbl
LWpuHOM A0 20 MM, ANMHOW A0 6 M 1 AONONHUTENbHbLIX TECEMOK (UuaroHanbHO-CapXXeBoro
nepenneteHns) WwvpuHon o 10 mm (obwas anuHa nonoc okono 10 M) 3aHAN0O NpUMEPHO
80 paboumx yacos.

B ronosHom y6ope no crnocoby odopmneHuio AeTanen BbliAensiTcs ABa Tuna
HaKOCHbIX yKpalleHun: |-bii TuM — NpOCTOW — ABE/HECKONbKO HU30K BYCWMH Mny nonochbl



060o¥iM, KOTOpbIEe 3aKaHYMBaKTCS NMCTOBMAHBIMU/POMBOBUAHBLIMY nogseckamu (puc. 7, 8,
10); Il-oi TMN — CNOXHOCOCTaBHOM — ABE/HECKONbKO HWM30K BYCWMH AepaT HBENUPHbI
KOMMNNEKT 13 GpOH30BbIX MOABECOK, TPYOUaThLIX NPOHU3eNn, 060VM, KOTOPbLIN 3aKkaH4YMBaeT-
ca nuctoBuaHbIMU/pomboBunaHbLIMKM nogseckamu (puc. 9, 10).

[Ins n3rotoBneHns pennmkm 6bin B3AT CIIOXXHOCOCTABHOW HAKOCHMK. [leTany HakoCHOro
yKpalweHus 6binm caenaHbl MeTOAOM BbIPE3aHUs M3 MacTWHbI aTyHU XenToro LBeeTa,
COOTBETCTBEHHO pa3mepaM 1 hopme 6poH30BbIX opurnHanoB. OpHaMeHT NpoLLTaMmnoBaH
oTborHukom. acTtoBble 1 BGpPOH30BbIE BYCMHBLI ObINMM UMUTUPOBaHBI NNACTMAaCCOBbLIMU
OycnHamu. K wanoyke B obnactu 3aTbifika Npu NOMOLUM ABYX OGOMM OOMONHUTENbHO
Kpenunuce [iBe TeCbMbl C HU3KamMun BycuH. TpeTbsa — LeHTparnbHas Tecbma, CnyLUueHHas ¢
MaKyLLKW LLanoyKu, Cryxura OCHOBHOM Nonocon. Becb meTannuyeckmin gekop HakoCHMKa
CKPENnAnca n Aepxarnca Tpems NeHTamy TeCbMbl, KOTOpble MOHTWPOBanNu B €AVHOe
Lenoe — rorioBHOM y6op 1 HakoCHWK AnvHown okono 60—70 cm (puc. 11).

KayecTBeHHas pectaBpaums U aHanu3 KOHCTPYKLMM HAKOCHOIO yKpalLeHWs no3Bonu-
N1 B AeTansx OCyLIeCTBUTb U3rotoBneHne ero pennukn (Yenyenkosa, 2010, c. 125-131).
Mpn cbopke No HecyLmM BOKOBLIM U LEHTParbHOW TeCbMe Obinn NyLeHbl H1U3KKM ByCrH.
WX 3akpenunu HUTKaMu B 3aTbINOYHOW YacTu LWanoyKkun, 1 oHM cBOBOAHO CBMCanu no Anu-
He TecbMbl. K H/XXHEW YacT OCHOBHOM YaCTyW HOBENMPHOM KOMMO3WLMN HAKOCHMKA OnycKa-
nvcb Ase 6oKoBbIE LUMPOKUE TecbMbl (M3 20 HUTEN), OQHa LeHTpanbHas Wnpokas v aBe
y3kue (13 10 HuTen), koTopble ObiNM AONOMHUTENBHO 3aKpenneHbl Nog LLeHTpanbHyo Npo-
HM3b. Bce naTb TecemMok BMeCTe C MyLEeHHbIMU N0 HUM HU3kamu BycuH «nogbupanuncb»
nog, NNoCKOCTb apoYHON NNacTHbl. OCHOBHbIE NPEBpPALLEHNS C NONoCcCKaMmn TeCbMbl BbInn
npogenaHbl Npy 3akpenneHnn NapHbIX NATUYTONbHBIX NPOHWU3EW B Y3MOBOW HWXHEW Ya-
cTn. BokoBble HecyLUMe NONOChl LLUMPOKOW TECbMbI ObINN COrHYThI BABOE, @ Y3Kne TeCbMbl
NpOTacKMBanuCb Nog 3arHyTble CTOPOHbI KaXAoW NATUYToNbHON NpoHu3un. LieHTpanbHas
TecbMa pasfBavBaETCH, W 3aKPEnnaAeTcs K y3KuM TeceMKaMm U NpsYeTcs Nof apouHyto
6nswky. Takum o6pas3om, n3-nog NATUYroNbHbIX NPOHW3EN BbIXOAAT YETbIpe y3KMe TeceMm-
kv wmpuHon 10 mm, annHon o 140 mm. Mo kaxgon 6binuv nyLeHbl ABa psaa HU30K OycuH
N3 YeTbIpeX NacToBbIX OYCUH, KOTOPbIE Pa3AenAnMcb YeTbipbMSA psaamu cKob, 3akpenneH-
HbIX Ha TeceMky (puc. 12—15).

MakyLuka Lwanoyku gekopuposarnack nonyLapHbIMy 6nsLKamMmy n O4KOBUAHON NoaBe-
cKkow. JlnctoBuaHble NOABECKW, 3aBepLUaBLUME BCHO KOMMO3WLIMIO HAKOCHOIO YKpaLleHus,
nogBeLLUMBaNMNCb K KOHLAM TECEMOK HUTKaMu Yepe3 OTBEPCTMSA B BEPXHEN 4acTn OpoH-
30BOro «nucTta». Mbl onucany nogpobHO NPoOLECcC PEKOHCTPYKLUMM, YTOObI YnTaTens mor
MOHATbL BbICOKWI YPOBEHb Pa3BUTUS TKaLKMX TEXHOMOINIA B KyNbsType aHOPOHOBCKOro Ma-
cTepctsa (puc. 16).

[pyrum nogBecHbIM yKpalleHVem K roflioBHOMY ybopy ABNSeTcs 4entoCTHO-nuueBas
noggecka (puc. 17, 18). Takve rapHUTYpbl ObINW HangeHbl B anakyrnbCkux norpebeHmsax
MorunbHukoB bBanbikTel (AkMonuHckas obn.), hxkaHrmnbabl (Koctanavickas obn.) 91o
uenb 13 Kpyrnbix 6POH30BbIX OPHAMEHTUPOBAHHbLIX ONSALLEK, 3aKpeneHHbIX Ha LWepcTs-
HOV TecbMe/koxaHoM peMeluke. KonvyecTtBo Onswek B noaBecke Konebnetcs oT natv
0o oguHHaauaTtu (YcmaHoBa, 2010, ¢. 61-62). Tecbma 1y pemeLLoK nponyckanucb ye-
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pe3 obormMbl/pudneHble NPOHM3M, 3aKpenrieHHble B OAMH-ABa psga Mexay onsawkamu,
KOTOpble (OMKCMPOBanNUChL B panoHe Yepena v BUCKOB. [py cosgaHum Moaeny ronoBHOroO
ybopa Kk wwanoyke B paioHe BUCKOB ObINO MPUKPENMEHO BTOPOE MOABECHOE YKpalleHue
— YencTHo-NMUeBas nogsecka (puc. 19). [lekopaTnBHOE COYETaHMe OBYX MOABECHbLIX
YKpaLLeHU K roroBHoMy ybopy M3BECTHO MO MaTepuanam MorunbHuka AnekceeBCKui
(KocTaHarickas o6n.) (Tam xe).

lMoaBecHON rapHUTYp K rorloBHOMY y6opy (HaKOCHUK 1 YentoCTHO-NULEeBas nogsecka)
— 3TO rmaBHas YepTa CTUMs aHAPOHOBCKOrO KOCTIOMA, KOTopas OTNMYaeT ero oT KocTioma
OPYrnX CTENHbIX KynbTyp 3MoxXu 6poH3bl. OTO AEMOHCTpaunst COBCTBEHHbIX CTaHAAPTOB U
NMPUOPUTETOB B KYNbType, Korga KOCTIOM SABMSIETCA 3HAaKOM TeppuTopuK, 3THOCA, cTaTtyca
ero HocuTens. B uenom cosgaHHas HaMmn aKCnepuMeHTanbHas pennuka ronosHoro ybo-
pa C NOABECHbLIMW YKPALLEHUsIMW OTBEYaET pearibHOW MOAEeNN aHAPOHOBCKOTO rOfIOBHOMO
y6opa.

YKeHckuii ronoBHowm ybop Mor ObITb U KOXaHbIM, NPY 3TOM COXPaHANCHA CTUMNb AEKO-
paTtuBHoro ybpaHctea (puc. 18). Mogenb aHAPOHOBCKOrO KOXaHOro roroBHOro ybopa
KOHU4Yeckomn opmbl Bbina clumMTa M3 YeTbipex KNMHbLEB U AeKopuMpoBaHa OPHaMEHTOM B
anakynbckon ctunuctuke (mor. Anbinkaw, Ceeepo-KasaxctaHckas obn.) (Tam xe, c. 38).
Bo3moxeH BapuaHT ronoBHoro yoopa B Buae HanobHoM NOBSA3KM C NOABECHbIMU YKpaLle-
Huamn (KynpusHosa, 2008, c. 79, puc. 2).

Xunet/kypTka. PekoHCTpyKUuusa 1 ucnonHeHve. [pyron anemMeHT KOCTioMa, KOTOpPbI
BOCCTaHaBNMBAETCS Ha OCHOBE (PparMEeHTOB MIETEHOr0 TEKCTUMSA — 3TO Xunet/kypTka
(mor. Jlucakoscknn V, kyprad 1). OH Obin CLUMT M3 NONOC TECbMbl KPacHOro LBeTa pas-
HbIX OTTEHKOB, TO €CTb MU34eNnne MMenNo NONMMXPOMHbIN, KpacHOBaTbIW konoput. OCHOBHOE
MOMOTHO BbINO CLUMTO M3 TECbMbl CBETNO-PO30BOrO LIBETA, YKPALLEHO KPpaCHOBaTO-KOpUY-
HEBOW BbILLMBKOW U TECHMOW TOrO e LBeTa Nno nogony, a ¢ U3HaHOYHOW CTOPOHbI — Kpac-
HON TECbMOW, M3HYTPU Obina NOALIMTa TKaHb Ceporo LBeTa 6acoHHoro TkavecTsa. lMpu
BOCCO3[j@aHNMN MOLENMN PEMINKM XUneTa/KypTKu UCNoNb30Banmnch LLMPOKME NOMNoCkl cnie-
TEHHOW BPYYHYIO TeCbMbl. [OTOBOE M3aenve umeer BuA KOPOTKOrO pacnallHOro xuneta
N3 NMEeTEeHOro OAHOCNOMHOrO NOMoTHa (apXeonorn3MpPOBaHHBIN TEKCTUMb BbiN Tpexcnow-
HbIM). H13 xuneTta — 3To KOHLbl TECbMbI, pacnyLleHHble B Buae 6axpomel. JleBas n npasas
nonoyka 6binn paclunTbl NNETEHBIM LLHYPOM KPacHOro LiBeTa OpHaMeHTOM B Buae pomba.
M3-3a COXHOCTY MCMOMHEHWSA NONyYeHHas pennnka TonbKo B 06X YepTax HanoMmmHaeT
peanbHoe usgenve.

AHpgpoHoBcKasa ogexpaa. BrnonHe BO3MOXHO, YTO KOCTIOM M3 MMETEHOro nonoTHa
BBMAY TPYAOEMKOCTU CBOEro M3roTOBMIEHUSI MOT MCMOMb30BaTbCHA TOMbKO B PUTYamnbHbIX
uensax. Hanpumep, oH HageBarncs Ha yMepLUYH XeHLLUHY BO BPEMS MUCMOMHEHNS norpe-
6anbHOro nnu apyroro obpsiaa. 3HadmMMble geTanu, Takme Kak ronoBHOW ybop, Mornu cy-
LLleCTBOBAaTb B €ANHNYHbIX 9K3emnnspax. Hackonbko ogexaa 13 nneTeHoro nonotHa beina
pacnpocTpaHeHa B MOBCEAHEBHOW XM3HW aHAPOHOBCKOM XEHLLMHbI — CkasaTb TPyAHO. No-
CKOMMbKY OCHOBHblEe 3HaHMA 06 aHAPOHOBCKOM KOCTIOME 6GasnpytoTcst Ha cBuaeTenscTBax
13 norpebeHnii, KOTopble No NPeaMETHOMY COAEPXKaHWUIO OOMnbLUEN YacTblo OTHOCATCH K
MUpY PUTYyarnos.

STEPPE FASHION: COSTUME AND TEXTILE
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16. AHOpOHOBMbIK KUiM: KelreK XoHe wawbaybl 6ap 6ac Kuim.

)KeskasraH mapuxu-apxeomnoausinibik My3eli. Katima xaHfbipmia.

O.P. YemaHosaHbIH gpomocypemi
AHOpOHOBCKUU KOCMIOM: nnamee U 20/108HOU y6op ¢
HaKOCHUKOM. )Keska32aHCKul UCmMOpUKO-apxeonoauyeckuli
my3el. PekoHcmpykuyusi. ®omoezpacgpusi: 3.P. YecmaHosa
Andronov costume: dress and headpiece with the hair
decoration. Zhezkazgan historical and archaeological museum.
Reconstruction. Photo: E.R. Usmanova
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MnaTbe, ckopee BCero, LWNMOCb U3 CTAHKOBOW TKaHW.
Oekop B Buge OycuH unu Menkmx Onsillek, KOTOpbIn
COXpaHWIca Mo BbIpe3y rOprioBUHbLI, MOAONY Nnatbs U
obwrnaraMm pykaBa YyKasblBaeT Ha HanuMyuMe >XEHCKOro
nnatess B norpebeHun. MOXHO roBopuTb nulWb O
MOAENV-PEKOHCTPYKLUMMA  aHAPOHOBCKOrO  nmnaTbs, Tak
KaK apxeonormyeckn OHO MpPaKTUYeCkn He bukcupyeTcs.
3a wngeto ero MOKPOA MOXHO MPUHATL  apXauyHbin
NMOKPOW  CpedHeasnaTCKoW  HepacnawHOM  OAeXAabl
TyHukoobpasHoro nokposi (Cyxapesa,1979, c. 79). Cyaa
no ocrtatkam TkaHu nop OGpacnetamu, MOXHO cyuTaTb,
4YTO ANVMHa pykaBa Jgoxoguna Ao 3anactbs. bpacnetoi
MOrMM urpaTb posb 3aXMMoB Ans pykaBoB (KynpusaHoBa,
2008, c. 134, doto 19). AnuHa nnaTtea goxoguna Ao
KOMEH 1nu cepeayviHbl roNeHn: B 3TUX MecTax Haxoaununcb
OyCVWHbI M HalwMBHbIEe GnAwkn. B norpebeHnn mornnbHuka
[xaHrmnbabl V Ha KOCTSIX HOI COXPaHWNMCb OYepTaHus
aekopa B oopme pomba 13 6yCuH, HaALWMTLIX, BUAUMO, MO
nogony nnates (LWesHuHa, 2002, c. 115, puc. 2).

Bbipes nmatbs, no BCeM  BMAMMOCTM,  Obin
rOPM30OHTaNbHLIM U LUMPOKUM, YTO TO3BOMANO ronose
nerko npoxoauTb 4epe3 Hero. [opu3oHTanbHbIN BOPOT
MOr CTArMBaTbCA PEMELLKOM unu LHypoMm. [lacToBble
OycuHbl, UKCMpyeMble B palnioHe Leun, 4alle BCero
pacnonarannce NOMyKpyrom nnm auraarom. XoTs BO3MOXeH
1 Opyron BapvaHT odopmneHuns BopoTa. LnpuHa TkaHoro
nonoTHa, CcKopee BCero, COOTBETCTBOBana LUMpUHE
TKaukoro cTaHka: okorno 40-50 cm. [lnatbe mMorno
CLUMBATLCHA M3 YeTbipeX MONOTHUL, OBMETOYHBLIM LLBOM,
KOTOpbIA Mcronb3yetcs Ana obpaboTkm Kpas TKaHu
N O[HOBPEMEHHOrO COoeAMHEeHVs Cpe3oB TkaHu. [ns
n3beraHnsa TPeHUS C KOXEeW MpU HOLUEHUWN LLUEPCTAHON
TKaHW LUBbI NPOLUMBANUCL C NULIEBON CTOPOHBLI MO HGokam,
N LeHTpanbHbiM nuHuaM. B pavioHe rpyaum octasarncs
BepTVKanbHbIA pa3pe3 Anga ronosbl. PykaBa clumBanuncb
M3 CIOXEHHOro BABOE MOMOTHWLWA W NpULIMBanNMCb B
parioHe nneya. OHM MOrMW yKpalwlaTbCs NoaBeckamn 13
KMbIKOB ¥ pakyLlek, no obnary pacwumsanucb 6ycuHamm.
MnaTtbe nony4anocb CO ChyLEeHHOW nporMon. B uenom
odopmunca cobupartenbHbil - 0b6pas-mogens  Nnatbs
Ha OCHOBE apXeofiorMyeckMx CBUOETENbCTB M3 PasHbIX
aHOpPOHOBCKMX norpebenHnii Ypano-KasaxcTtaHckux cTenem.

OpHa pennuka aHOPOHOBCKOrO nnaTes Obina cwumta
M3 KOHOMMSHOW TKaHW Ceporo LuBeTa, MNOMNOTHSAHOro
nepenneTeHnss py4yHoOro TkKayecTBa, Kotopas Obina
oKkpalleHa B kpacHbii ugeT (puc. 18). Opyraa pennuka
Oblna clwmTa M3 3TOW Xe TKaHW ceporo uBeTa, Ho 6e3
okpaLumBaHusa (puc. 16). Mbl MOXXeM NpeanonoxuTb, Y4TO
KpOME LUEPCTHAHbIX TKaHEeW aHOPOHOBCKME TKaYuMXu MOrmu
TKaTb WM MOMOTHA W3 BOMOKHUCTBLIX PacTeHUN, KOTopble
pocnu B 3TON MECTHOCTW: KOHOMMA v kpanuea (hitp:/www.

17. bem-xaKkmbiK cannbiHwarbl 6ap aHOpoHo8MbIK 6ac
KuiM, KyraK cbipranapbl xoHe 6ip xapbiM altiHarnbiMObl
cannbiHWakmap. Katima xaHrbipmna. banbikmbi KopbiMbl. U.B.
PydkosckulidiH cypemi
AHOpoHo8cKull 20/108HOU y60P C YETHCMHO-TUYe80U nodeeckou,
yuwHble cepbau u nodsecku 8 1,5 ob6opoma. PekoHCmpyKyus.
MoeunbHuk banbikmbi. PucyHok: M.B. Pydkosckuli
Andronov headpiece with maxillofacial pendant, earrings and
pendants of 1.5 turns. Reconstruction. The burial ground Balykty.
Figure: I.V. Rudkovsky



vedamost.info/2012/11/blog-post_7762.html. Opgexna w3
Kpanuesbl). B npouecce paspyLueHns n3gennst U3 HUX MOormnm
He COXpaHUTbCH.

OO6yBb, No BceW BUAMMOCTU, Obima B OCHOBHOM,
KOXaHON. XOTA BO3MOXEH BapwaHT 3umHen obysBu u©3
BoMnoka. PparmMeHTbl KOXaHbIX HUTEN U PEMHEN 4acTo
UKCUpyoTCS B MeTannuyeckux obonmax, B OycuHax,
KoTOpble Yykpawanu obyeb. [lo maTepuanam Haxodok
dparmeHToB 00yBM M3 aHOPOHOBCKMX MOTUITBHUKOB
MOXHO FrOBOPWTbL O ee ABYX BMAAX: NOMycanoxku (B 3ToM
crnyyae OGycuHbl, 0BOWMbI (PUKCUMPYIOTCS Ha KOCTAKE Ha
YPOBHE CepeauHbl rofieHun); msarkue Galumaku, cobpaHHble
y LUMKONOTKM U 3aTsHyTble pemelukom (KynpusaHosa, 2008,
c. 101). Onsa narotoBneHnst pennukn Obin B3AT KYCOK KOXMU,
COrHyThIVi nononam pasamepom 40%x40 cM 1 no HeMy Bbipe3aH
KOHTYp cTynHu. [onyyeHHas getanb Obina 3akpenneHa
MO TbINIbHOW CTOPOHE CTOMbl KOXaHbiM LUHYPOM Yepes
ObIpKM, NpobuTbie NPOBOWHUKOM, Ha YPOBHE LLMKONOTKN
NPOAEPHYT KOXaHbI pemeLlok. [oBepxXHOCTb nsgenusi ¢
TbINIbHON CTOPOHBI CTOMNbI ObiNa AekopupoBaHa BycnHamu,
6nawkamu 1 npoHnsamu (puc. 20, 21).

Akceccyapbl. CTunb  aHOPOHOBCKOrO  XKEHCKOro
KOCTIOMa XapakTepusyeT akceccyap B BWAE CYMOYKM.
®PparMeHTbl KOXXaHOW CYMOYKW, B KOTOPOW HaxOAMIochb
LIECTb CBEPSIEHBIX KIbIKOB AMKUX XUBOTHbLIX, YNOXEHHbIX
B ABa psaa, 6binv HangeHsl B MornnbHuke HypTan (KypraH
10, mor. 2) (YcmanoBa, 2010, c. 83). Ckopee Bcero, aToT
akceccyap 4acTo NpucyTcTBOBan B 0OOPMIIEHMN KOCTIOMA,
HO MO MPWYMHaAM apXeororMYeckoro paspyLleHus, MrIoxo
coxpaHuncy B norpebeHunsx.

YKpaweHus, lBenupHbie rapHUTYypbl. XeHckun
aHOPOHOBCKMI  KOCTIOM obnagjan SpKo  BbIpaXXeHHbIM
OeKopaTVBHBIM  XapakTepoMm. VIMEHHO yKpalleHus u3
pasnuyHbIX MaTepuanoB ONPeaenslT 3CTETUKY XKEHCKOro
aHOPOHOBCKOro KOCTIOMa, ero HENMOBTOPUMBIN CTUIMb Cpean
Opyrnx KOCTIOMOB 3MOXu OpoH3bl. B gaHHOM KOHTeKcTe
npegcraenseTcsa obliee onucaHve HBENUPHOrO Kapkaca
aHOPOHOBCKOro XeHcKoro kocTioma. OCHOBHOM MaTepuan
nsrotoBneHunsi: 6poHsa, 3010To, hasHc. Vicnons3oBanucb
MOABECKN W MPUPOAHOrO MPOUCXOXOEHUNA: WUCKOMaemble
paKyLLKW, MO3BOHKM pbIb (pUC. 22), KNbIKN AKX XKUBOTHbIX.

Mo mecTy cBOero HOLWEHWSA YKpaleHus [ensartcs
Ha ronoBHble, LWENHO-TPYAHbIE, PYyYHbIe U HOXHble. K
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18. TokbiMawbl aHOpoHosMbIK-alien. XKuHakmarraH 6eliHe. Kalima xaHfbipmna. Anmamel KanacbiHbiH mapuxbl My3edi.
3.P. YemaHosaHbIH chomocypemi
AHOpoHo8CKas-KeHWUHa mkaduxa. CobupamernbHbil 06pa3. PekoHcmpykyus. Mysel ucmopuu eopoda Anmvamei.
®omoepacgpus: 3.P. YemaHosa
Andronov's female weaver. Collective image. Reconstruction. Museum of the History of Almaty. Photo: E.R. Usmanova

rOMNOBHbIM YKpaLLEHUSIM OTHOCSITCS: HAKOCHbIE YKpaLLEHWs,
YentoCcTHO-NNLEBbIE MoaBeckn, noaseckn B 1,5 obopoTa,
BWCOYHbIE KOfbl@, cepbri, OnswkM, cnupaneBugHble
nogseckn (puc. 23, 24). W, KOHEYHO xe, OekopaTuBHas
IOBEMNVPHas «Menodby B BuAe OycuH, NpoHM30K, brisilek,
NOABECOK U3 KITbIKOB U paKyLUEeK.

Llle(iHo-2pyOHbIe 2apHUMYypbI— 3TO FPUBHA, OXXEPENbS,
Oycbl. puBHa (NpyT WnM BbIMYKNO-BOrHyTas MracTuHa)
OTHOCUTCSI K KaTeropuu LLENHOro yKpalleHusl, B OTNINYKE,
oT Oyc u oxepenbs, KOTOpble 3aHMMaKT ABa spyca
— wet u rpyab. Oxepenbsi, cobpaHHble U3 NacTOBbIX-

hasiHCOBbIX, KAMEHHbIX BYCWH, NOABECOK KPECTOOOPa3HOM
dopMbl, MPOHM3EN — UMEKT pasnuyHble Bapuauum u
uBeToBYyl0 rammy. dasiHcoBble GYCUHbI, MPOHU3N Genoro,
rony6oro, ceporo LiBeToB BO BCEBO3MOXHbIX KOMBMHaLMAX
C noABeckaMW, KaMeHHbIMW OGycuHamMu COCTaBnANy,
noXxarnyin, ogHy M3 Bedywux Mno3vuuii B apXUTEKTOHUKE
aHOPOHOBCKOIO XXEHCKOro KOCTioMa.

Pyu4Hble ykpalleHusi SBRsSIOTCS caMbIiM pacrnpoCcTpaHeH-
HbIM BMOOM B aHAPOHOBCKMM HOBENMPHOM Kapkace (puc.
25). Oaxe petn (OEBOYKM) XOPOHUNUCHL C Opacnetamu,
MpyY 3TOM Yallle BCErO OHU HE MUMENMU APYInX XapaKTepHbIX

................................................................................................................................................................................................................................................................................................................................................................ 41
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19. AHOpoHo8MbIK aliendiH Xepriey ecKkepmKilWiHiH xaHfbipmnacel. XKoraprbl Tobbindarsbi
Jlucakosck mapux xaHe madeHuem my3eli. 3.P. YcmaHogaHbIH homocypemi
PekoHcmpykyusi nogpebeHusi aHOPOHOBCKOU XeHWUHbI. JTucakosckuli My3ell ucmopuu U Kyrbmypb!
BepxHezo Mpumoborbsa. ®omoepagpus: 3.P. YecmaHosa
Reconstruction of the burial of Andronovo women. Lisakovsky Museum of History and Culture of the
Upper Tobol. Photo: E.R. Usmanova

XKEHCKMX YKpaLleHWUA: HaKOCHUKOB, ceper, nepcTtHen u T.4. bpacneTtbl pasnuyatotca no
0(hOPMNEHNIO OKOHYAHUI: CO CMMPaneBUAHbIMU 3aBEPLUEHUSMU; C 3aBepLUEHUSMU
oBanbHoOW opMbl. [BYXLIMTKOBbIE MEPCTHM CO CNMpaneBUAHbIMW KOHLAMW SIBMSNUCH
BbIpa3nNTENbHbIM 3TEMEHTOM PYYHbIX YKpaLLEHWN.

HoXHble yKpalleHUsi Kak NpaBuio He SABNANUCb CaMOCTOATENbHbIM OTAEMbHbIM
yKpalleHneM, a OTHOCMIUCh K AeTanam opexabl. Husku OycuH, noaBecku U3 KIbIKOB,
NPOHU3N, NOABECKMN, JEKOPUPOBANN BBEPX 00YBM UM HU3 LITAHOB (7).

AnakynbCKuii 1 heJ0POBCKMIA rofIoBHON YOopbl. PEKOHCTPYKLIMS rONOBHOIO Yoopa, ero
[eKopa 1 TEKCTUINBbHOW OCHOBbI, B OCHOBHOM, OEMOHCTPMPYET anakyrbCKyl TpaguLuuio
KOCTIOMa, KOTOPYIO Mbl UMEHYEM B OOLLIEM KOHTEKCTE HaLLNX PACCyXOEHUA aHOPOHOBCKOMN.
MMpu aToMm cyllecTBOBana opuruHanbHas MaHepa OgOpMIIEHUS FONOBHOMO rapHUTypa
B (PedOopOBCKOM KyNbTYpHOW Tpaguumu. YLIHbIE KOMMIEKTbl, OCHOBY KOMMO3WULIMU
KOTOpbIX cocTaBnsiT noasecku B 1,5 obopoTta, n3BecTHbl B NOrpebeHnsax BOCTOYHON
NPOBMHLMM pPacnpoCTpaHeHUss NaMATHUKOB aHAPOHOBCKO-(hefOpOBCKOrO KyrbTYpHOro
obnuka: morunbHukn ®dupcoso XIV, Pybneso VIII (paBHUHHBLIA AnTan), Kenxekonb |
(MaBnogapckoe MpunpTbiwbe) (KuptowurH n gp., 2006, c. 33—44; MosgHskosa, 2000, c.
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47-53). B dpbenopoBCckoM BapuaHTe rofnoBHbIX YKpalleHun >xenobvaTele noaseckn B 1,5
obopoTa 3aKkpennanucb B NPOALIPABIIEHHbIE OTBEPCTUSA YLUHON PakOBWHbLI NPY NOMOLLM
KOXaHOrO LUHYpa, NPOAEPHYTOro CKBO3b HUX, (PMKCMPYSACh nanyaTbiMu NogBeckamun unm
NpoHM3AMK (puc. 26). Takom YLIHOW rapHUTYp MOr OblTb CaMOCTOATENbHLIM FOMOBHbLIM
YKpaLleHneM 1nu KpenutbCs K roroBHOMy ybopy (puc. 27, 28). YiiHble akceccyapbl CBU-
OeTenbCTBYOT O HanNM4YumM NUPCUHIa Kak yKpaluatenbCTBa Tena B KynsTypax CTemnHbIX COo-
06LLecTB 3aNoXun BPOH3bI, KOTOPLIV ONPeaensancs ero penurMo3HoO-mMmarm4eckum 3Ha4yeHneMm.

AHOPOHOBCKUIA KOCTIOM KaK 3HaKoBas cucTema MOCTynaTtoB MUPOBO33PEHWUS 3MOXu
OpoH3bl. B 3amevatenbHonm pabote .. BoraTbipeBa O 3HAKOBOW CyTU MOPAaBCKOroO
KOCTIOMa, onpefeneH OCHOBHOWN TE3MC O KOCTIOME Kak TekcTe, B KOTOPOM KpOeTcs BCS
uHcopmaumna o ero Bragensue (boratebipeB, 1997, c. 307). lNMoHumaHne yHKUMI
YKpaLleHU — acTeTnyeckas, penurmo3Ho-mMarnyeckas (PyHKLMSA 3Haka nonoBo3pacTHOM
N TeppuTOpuanbLHON rpynmbl, coumnansHon anddepeHumannm, 1 CBA3N «oaexaa — 3Hak»
— [laeT BO3MOXHOCTb MHTEPNPETUPOBaTL 3MEeMEHTbI aHAPOHOBCKOrO KOCTIOMA.

[onoBHoW y6op mapkupyeT Bepx, 00yBb MapkupyeT HM3. OTO CBOEro poaa «Hebo u
3emMnsy» ogexabl. Bugnmo, cumBonuka ronoBHoro ybopa v obyBu MCxoauT ns «HebecHoro
N 3eMHOro» CyTu uX codepxaHus. B aHOPOHOBCKOM KOCTIOME TOfIbKO rOfloBHOM y6op u
00yBb 06MMBHO yKpallanncb BCEBO3MOXHbIMWU AEKOPATMBHbIMW AeTansamu. OTo Obiniu
rmaBHble, 3CTETUYECKN YyAapHble 3MEeMEeHTbl KOMMMeKTa aHOPOHOBCKOro KoCToMa.
[MonoTHO NNaTbsi CNY>XWUNO CUMBOMNNYECKON BEPTUKANbIO, KOTOpas 06beaunHana roroBHON
y6op n obyBb B €OMHYHD CEMaHTMYEeCKyld KOMMNo3uumio. [u3aH ronoBHoro ybopa
Onpefensncs ero CUMBONMYECKMM 3Ha4YeHeM B KOCTIOMHOM aHcambne. Tem Gonee, 4To
B 06psi4oBOM KOCTIOME (MO BCEW BUAUMOCTU, UMEHHO TaKOBbIM SIBMSIICS XXEHCKUA KOCTIOM
B aHOpOHOBCKOM mnorpebanbHOM obpsae), ronoBHon ybop, oToaBuras MnpakTUYeCcKyt
dyHKUMIO Ha BTOPOW MnaH, oOTAaBan npeanovTeHne  Penurmo3HO-Marnyeckomu,
COOTHOCMMOW C OXPaHHON mMarven matepu n pebeHka, )eHckon eptunbHocTu ([areH-
TopH, 1960, c. 139, 143).

Becb Au3anH aHAPOHOBCKOrO rofioBHOrO ybopa nogyMHAEeTCs KynbTy Mrnogopoaus.
dopma nNoaBecoK: pacTeHne — NUCT, poMb — XXeHckoe Hadvano. KpacHbin LBET LWepcTn —
3TO UBET KPOBU. HAKOCHWK C LyMSALLMMN NOABECKaMU B BUAE NWCTa MO cBOeW hopme Ha-
nomMuHaeT obpas Aepesa: BOMMOLLEHME AEN O XMBOM, pacTyLuem, NnogoHocsLem. Lym,
3BOH, n3gaBaembln Npu xoabbe nogseckamu, o4eBMaHO, Obin NpU3BaH OTNYrMBaTh 3nble
cunbl. HakocHoe ykpalleHne MHOEKCMPOoBano Bo3pacTHble rpynnbl. [10 apxeonornyeckum
OaHHbIM B AETCKUX norpebeHnsax ykpalleHne Ans Bornoc B ero Metaninyeckom obnmymm
oTCyTCTBYET. HakOCHMK NOSIBNSETCA B FONIOBHOM y6ope noapocTkoB (12—14 neT) n npucyT-
CTBYET Y 3aXOPOHEHHbIX >XEHLLMH B Bo3pacTe Ao 20-25 ner.

ApxeTvn «ronoBHON y6op C HAKOCHMKOM» N 3THOrpadudeckme napannenu. MNMokpbitue
BOJIOC CO CTOPOHbI CMWHbI CBA3LIBAETCA C MOMEHTOM BCTYNNEHNs B 6payHbIii BO3pacT unm
HenocpeacTBeHHO B caM 6pak. CMeHa rornoBHoOro ybopa crMBonm3npyeT CMeHy coumarb-
HOrO cTaTyca «He3aMyXHSAA — 3aMyXHSAS XKeHLWmHa». CnpsaTaTb BONOChI — 03HAYaeT 3aLlm-
TUTb UX NO 3aKoHam Maruu. Bonocsl CMBONMUYHO acCoLMMPYIOTCA C PaCTUTENBHOCTLIO, C
noHatTuem nnogopoaus (FareH-TopH, 1933, ¢. 76—-88). «onosHOM y60p XKEHLWMUHBLI AOIMKEH
YACHUTbL MECTO W yKasaTb COUManbHyl posb, 3aHMmaemyto et B obwectse. Otnunuve
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[AEBUNYBbMX TONMOBHbIX YOOPOB OT KEHCKWUX, COCTOMT B TOM, YTO XXEHCKME rornoBHble yoopbl
BCerga v HenpemMeHHO CTPEMSATCS 3aKpbiTb BOMOCHI XEHLUMHbI, B TO BPEMS, Kak 4EBUYbU
OCTaloTCsl OTKPbITbIMU. <...> CoumarnbHoe, a He MPaKTU4eCcKoe 3Ha4eHne rofioBHOro yoopa
sipye BCEro ckasbIBaeTCsl Ha pUTyanbHOM 3Ha4YeHun ero B cBafebHol o6psigHocT. O6psia
nepemMeHbl ybopa 1 Npuyeckun — OAMH U3 LLeHTparbHbIX MOMEHTOB cBaabObI» (lareH-TopH,
1960, c. 139, 143).

lonoBHoM y6op ¢ HAKOCHWKOM Obif 06513aTENbHbLIM 31EMEHTOM KOCTIOMa AEBYLUKM [0-
cTurien 6payHoro BO3pacTa v MOMo4ON KEHLLUHBI Y Ka3axoB, MapuiLeB, kapen, MOpPABbI,
yOomypToB, Tatap, 6awkvp. Hanpumep, Tatapckime Yynnbl — 3BEHsILLME NOABECKM K KOcaMm
1N HaKOCHMKW, KOTOpble MMEIT B CBOEN OCHOBE MOMOCY Marepuu (Unu matepyatbiv ye-
XOI) C HaLWWUTLIMWU Ha Hee MOHeTaMu, Bnsixamu, pakywkamu, 6ycuHamu (Cycnoea, 1980,
c. 30). CTapuHHble eHckne ronoBHble yoopbl (y30eku, TaaXXuK1, TYPKMEHbI, Ka3axu, Ka-
pakannaku, Kuprusbl, ynrypbl) obssatenbHo umenu HakocHuk (CyxapeBa, 1954, c. 304).
Hanbonee apxan4HblM BUOOM HAKOCHMKA B rONOBHOM yb6ope cpegHeasnaTckoro KocTioMa
CYMTaETCH ONMHHBIN HAKOCHWK, CLUMTLIN B BUAE MELUOYKa C OTKPbITbIM HWU3OM WIN Nomo-
Cbl TkaHW, 6OraTo yKpalleHHbIM BbILUMBKOW MOHETamu, OycrHamu, kopannamu. HakocHuk
MMen BWA XBOCTa KyMpPYK 1 Bbin ANMHOM OKOno ogHoro meTpa. OH Kpenurcs K Lwarnoyke
nnu ObiN LenbHOKPOEHbIM BMecTe ¢ y6opoMm. Tako ronosHow ybop npuHagnexan gesyLu-
KaM-HeBeCcTam 1 MONOAbIM XEHLUMHAM, 1, Kak NPaBumno, HOCUNCH 40 POXAEHUSA NepBOro
pebeHka: y ka3axoB — caykene, Y KUPrn3oB — Yaukar, y kapakannakos, y36eKkoB, TaaX1KOB
— kynyn (Toxtabaesa, 2005, c. 99).

YkpalueHusi Ans Koc SABNANUCb 06s3aTenbHbIM 3N1eMEHTOM TPaAULMOHHOTO KEHCKOTo
KOCTIOMA Y HEHLIEB, XaHTOB, MaHCU, KETOB, anTanLes. HakoCHWK MapkupoBarn 4OCTUXEHNe
NoroBON 3penocTun y antanues, 1 ecnu AeByLUKa He BbIXodumna 3aMyx, OHa npogorkana
HOCWTb HaKOCHMK BCHO CBOI XM3Hb (Kntoesa, Muxannosa, 1988, c. 105-128). lNonosHble
ybopbI C BbILLUUTLIMU HAKOCHBIMU YKpaLLEHWUSIMU €CTb B TPaAULMOHHOM KOCTIOME MOIOAbIX
XeHWwwuH BankaHcknx HapopoB (BocHusi-TepuerouHa, Cepbusi, Bonrapus). Y kanaien,
XuByLWwmX B ropax MHaykywa, Ha rpaHuue lMNMakuctana, spkme BbINUTbIE reOMETPUYECKUM
OPHaMEHTOM HaKOCHWMKW yKpaLlaloT BCe BO3pacTHbIE rpynnbl, kKpome aetckow (https://www.
academia.edu/s/af3df61268/cap-horse-tail-similarities-in-caps-of-balkan-central-asia-
kalash-and-caddo-indians#comment_400973).

[onoBHOM y60p C HAKOCHUKOM OTPaXaeT CaMble MMaBHbIE MOMEHTbI B XXEHCKOW XU3HW:
HeBeCTa, 3aMYyXeCTBO, poxaeHne aeten. OCHOBHOMN XU3HEHHbIV LUK XXEHLLWHbI, KOTOPbI
CYyLLECTBYET B KyNnbType Bcex HapoaoB. BceneHckuii n rmobarnbHbIi naTTepH, CBSA3aHHBIN C
rNaBHbIM NPEeAHa3HaYEeHNEM XKeEHLLUMHbI — 3TO poxaeHve geten. Marndyeckas yHKums ero
— 970 0beperaTb, 3alWMLLAaTh XEHLLMHY. Bonockl — 370 accoumauusi ¢ pacTUTENbHOCTbIO, C
NNOAOPOANEM, C XXeHCKoW chepTunbHon cunon (laren-TopH, 1960, c. 139, 143).

Mo Bcelt BuaAMMocTn, hopmMmpoBaHme 3TOro apxeTuna B XXEHCKOM KOCTIoMe Obino no-
TNIOXEHO B 3Moxy OPOH3bI, B KynbType aHApoHa. [onoBHOM y6op ¢ HaKOCHWMKOM CyLLeCTByeT
1 1O Cel AeHb, COXPaHAS CBOW CUMBOMMYECKUI NPUOPUTET B TPAAULIMOHHOM XEHCKOM KO-
20-21. AHOpoHosmbIK ask Kuim. XKaHreipmna. 3.P. YemaHosaHbIH gpomocypemi CTIOME. YCTPEMIEHHbI BBEPX, COEAMHSIOLLMIA HEGO 1 3EMIT0 Yepes Teno CBOEro HocuTe-

AHOporoeckasi 0byeb. PekoHcmpykuus. ®omoepagpus: 3.P. Yemarosa NS — OH CTaTyCHOE siBNeHne. JTOT 3HAKOBbI KOHTEHT POAMUICS elle B Te BpeMeHa, Koraa
Andronov’s shoes. Reconstruction. Photo: E.R. Usmanova
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no o6pasHomy BbipaxeHuto 3eHoHa KocnaoBckoro «conHue 6bino 60rom» n octancs xuTb
HaBcerga B )XeHCKOM KOCTIOME.

JlnueBas nogBecka — CMMBOMMKa U CTUMb aHOPOHOBCKOrO KOCTIOMa. OTOT BUA, OBE-
NMPHOrO rapHUTypa MOXHO paccMmaTpyBaTb Kak CaMOCTOSTENbHbIN TEKCT, C 3awmdpo-
BaHHbIM 3HaKOBbIM KOoAOM. Llenn nogsecok oTnuyarTcs Apyr OT Apyra No OpHaMeEHTY Ha
bnswkax. B camon Lenu MoryT BCcTpeyaTtbes OnaLwku, MetoLme OAnH U TOT XKe OPHaMEHT.
Kaxpgasa yentocTHO-nuLEeBas NofaBecka COXpaHSeT MHAMBUAYaNbHOCTb B NPeAcTaBreHun
OpHaMeHTanbHbIX MOTMBOB. Kpome Toro, ouKCcMpyeTcst KonmyecTBEHHast CTOPOHa Takow
WHAMBUAYANbHOCTN — KONMYECTBO BRsLlLeK B Lenu BapbupyeT OT NATW 4O OAVMHHaALaTtu.
Camoe pacnpocTpaHeHHOe KOnm4ecTBO OnsLuek B Lenu — AeBATb (CEMb 9K3eMMspoB).
OpHaMeHT, 3a UCKINOYEHNEM CBACTUKM, MPOLLTaMNOBaHHOW Ha BrnisLikax, BCTpeyaeTcs Ha
OpYyrux npeaMmeTax aHapOHOBCKOW KyNbsTYpPHON Tpaauummn pegko (puc. 29, 30).

Ecnn cnepoBatb obwuM npuHUMNamM CEMaHTUKM KOCTIOMa (MHAEeKcauusi Bo3pacTa,
COLManbHOrO NOMOXEHUS, STHOKYNBTYPHOIO NPOUCXOXAEHNS, marmdeckas qyHKums), To
3HaKoBas CyLLHOCTb NMLIEBON NOABECKN NPeACcTaBnseTcs B 3TOM 3HaKoBOM koge. 1o op-
HaMeHTanbHOMY COAEPXaHUK MOXHO BbIAENUTb HECKONbKO rpynn GnsLek, Ha KOTOpbIX
N306paxeHbl: KOHLEHTPUYECKNE OKPYXHOCTY (ABe Bapuaumm); KpectoobpasHble durypbl
(cemb Bapuaummn); actpanbHble urypbl — 3Be3 (NSTb Bapuauuin); NpMpoaHble 06BbEKTbI
— AepeBo, BomnHa; abctpakTHble. OpHamMeHT Onisilek-o6eperoB — Kpyr, cnvparnb, KpecT —
3TO pacnpocTpaHeHHble 3Hakn 3emnu, BcenenHon (Yemanosa, 2010, ¢. 83-93).

KoHLeHTpryeckne oKpyXHOCTU — Hanbonee nsntobneHHbI MOTYB Ha bnswkax. Bropon
3MNEeMEeHT Mo NonNynApHOCTU — 3TO KpecToobpasHas durypa ¢ Bapuaumsamu. Cioga oTHece-
Ha 1 CBaCTUKa, CErHepoBO KOMeCco, 1 3HakK, Mopa3nTeNbHO HAaNOMUHAKLWWIA NnaH 6yaauin-
CKOro Xxpama — 9TO KPecCT C KPYron 1 KBagpaTHOW urypon B LeHTpe. Tak HasbiBaeMble
«ManbTUNCKUN» N «TEBTOHCKMINY CpefHEBEKOBbIE KPeCTbl, Oka3blBaeTCs, Oblnn N3BECTHbI
ele ¢ aHOPOHOBCKUX BpeMeH. AcTparnbHbIi CMMBON NpeAcTaBneH 3BEe3[0W C Bapuaums-
MW MO KONMUYeCTBY Ny4ven-okoH4aHuin. Cpeau Apyrmx OopHamMeHTOB eCTb CYMBONUYEcKoe
n3obpaxeHne ob6BLEKTOB Npupoabl: AepeBo, BonHa. ABcTpakTHble durypsl (x-obpasHboie
1 netneobpasHble), BEPOATHO, TaKKe MMEKT OnpeaeneHHoe 3HaYeHne, CMbICI KOTOPbIX
TPYAHO COOTHECTU C COBPEMEHHBLIMY NMOHATUAMU U CUMBOMamMu

3HaKoBOE MOHUMaHWe KOCTIOMa, ero 3reMeHTOB U OPHaMEHTUKM, NO3BOSSET paccMma-
TPUBaTb YENOCTHO-NULIEBYIO NMOABECKY KaK TEKCT CO CBOMM COOBLLUEHNEM U 3HAYEHUEM.
Kpyr, kBagpart, TpeyronbHUK B aHAPOHOBCKOW OPHaMEeHTanbHOW CTUNNCTUKE B Pa3nNnYHbIX
Bapuaumsix CO34arT PUCYHOK BHELUHEro Hallero Mupa, KOTopbin HabrogaeTcs kaxabin
OeHb. bnawky nuueBon NoaBeckM UMEKT NpaBuIibHY Kpyrnyto dopmy. B codetaHum ¢
durypon kBagparta u Kpecta BO3HMKaeT 00LLen3BeCTHbIN 0Opa3 MaHaarnbl, YTO B MEPEBO-
e C caHckpuTa o3HadaeT «kpyr». Kpyrnas 6ndiwika 3akntoyaeT B cebe OpHaMEHT, YeTKO
BbIP&XXEHHbIN B CBOEM 3HaveHuu. Kpyr — ecTb popma, Hanbonee pacnpocTtpaHeHHas B
npupoge. brisilka urpaet Hekyro ponb NMIOCKOCTU ANS AEeMOHCTpauun CUMBOSOB, KOTO-
pble OTBEYaloT B aHAPOHOBCKOM «KOAE» 3a peanusauuio NpeacTaBneHnii 0 KapTuHe mupa.
Bnawka o6beamHsaeT B cebe 1 CyLHOCTb (POPMbI, 1 COAEpPXKaHNe, 3puUTENbHO Nepenasasi
3aLUMPOBaHHbBIN CMbICH, BIOXEHHbLIN B «aHOPOHOBCKYI0 MaHAany».

DALA SANI: KOSTIYM MEN TOHYMA

YHuBepcanbHbIi XxapakTep 3TWX 3HAKOB MO3BOMSET NPeAnonoXMTb HEKYHD CUcTemy
cMMBONOB. B Heln npeacTaBneHbl cakpanbHble MAEW, KOTOpble CTaHOBUMUCH MOHATHBIMU
KaXXAoMy aHApPOHOBLYY, CTOUMO €My TOMbKO B3MMSAHYTb HA UX CUMMBOMMYECKOE BOMIOLLe-
Hue. OCHOBHas CyTb 3TUX MO BOCXOAMUT K CONAPHOMY KyrbTY, KynsTy Nogopoans u npo-
ABMEHWIO Marnyeckux yHkumi obepera. Ha Kpyrnon noBepxHOCTY BrisLLKM NpUCyTCTBYHOT
pasnuyHble urypbl-obpasbl. U oHa, akkymynupysi B cebe nx Marm4yeckuin cMbICH, CTaHo-
BUTCA nogobrnem BceneHckom ngeorpaMmmbl. CumBonmyeckue urypbl 3puTenbHO nepeaa-
10T 3aLUMPOBAHHbIN CMbICI, KOTOPbIN CO34aeT 0COOble B3aUMOOTHOLLEHNST MEXAY HUM 1
TeM, KTO HOCUT 3TO BeLLb 1 TEM, KTO CO3epLIaeT 3Ty Bellb.

Kak nto6oe xeHckoe yKkpalleHne aHOpOoHOBCKas nuuesas noasBecka obnagana Bceob-
e LeHHOCTbI0 obepera XeHCKOro nnofopoAansa. B gaHHOM KOHTEKCTe yMeCcTHO npuBe-
ctn 3amedvaHve C.B. 3oTtoBon o curypax B aHOPOHOBCKON OPHaMEHTUKE Kak O pOoAOBbIX
3Hakax (3otoBa, 1965). OpHameHT Ha Gnswkax B 60NbLUMHCTBE CBOEM HE MOBTOPSETCH
B KOMMO3nUuMsX Ha cocyaax. [1o Bcer BUAMMOCTU, 3TO OCOBEHHOCTb OTHOCUTCS K E€MOH-
cTpaumn cdepbl CakpanbHOro, NPasgHUYHOTO N PUTYanbHOro. TOMbKO Ha BRsLKax «Ku-
BYT» acTpanbHble 3HaKku, nNpoobpasbl «MaH4anbly», n3obpaxkeHns KpecToB U OepeBbEB,
BO3MOXHO, MPUCYTCTBYET U NPOCTPAHCTBEHHaA Mogenb mupa. 3Haku Ha bnswkax nepe-
[alT MHPOPMALMOHHYIO CYLLHOCTb KYNbTYPHOro Kogda, NPUCYLLEro MMpOBO33PEHMNIO aH-
OPOHOBCKOro counyma.

3akntoveHune. PEKOHCTPYKLMSt APEBHENO KOCTIOMa — 3TO NPOLIECC MHOTO3TanHbIN, B KO-
TOPOM YYacCTBYIOT 1 apXeororu, 1 pectaBpatopbl, U XyAOKHVKN, U PEKOHCTPYKTOpPbI. Kax-
Obli nmeeT cBon 3agadn. OCHOBHas CyTb CBOAMTCSA K OOLLEN Lienu: co3gaHne Moaenu noa-
NVHHON BeLLM, KOTopasi CyLLeCcTBOBarna B peanbHON KynbType. AyTEHTUYHOCTb MNOMyYeHHOW
pennukn 3aBMCUT OT MHOTMX NapameTpoB. Clofa BXOAUT Hanuyne OpurmHanbsHOro Chipbs,
HaBbIKV Y YMEHWUS UCNOMHUTENS, 3HaHNEe APEBHUX TEXHOMOTUI, AKCNEePUMEHTAaNbHbIN Ha-
BbIK, ¥ KOHEYHO X€ M3Ha4arnbHO XOPOLUMI aHan13 1 pectaBpaL s apxeonorniyeckoro oob-
eKTa, KOTOpbIV 1 NO3BONSAET AenaTb PEKOHCTPYKUMIO. B Hawem cnyyae peKoHCTPYKLMK Mbl
MOX€eM roBOpPWUTbL O MOAENW, CAENaHHON B CTUME 1 N0 MOTMBaM aHAPOHOBCKOIO KOCTIOMA,
KOTOpasi AEMOHCTPUPYET OCHOBHbIE AOCTUXKEHUS 3NOXn OpoH3bl B 06nacTh TKaUKUX Tex-
HOMMOTMIN N KOHCTPYMPOBAHWSA XEHCKON ofexabl.

BbINonHeHHbIe pennukn aHAPOHOBCKOTO KOCTIOMa — ronosHou y6op, nnates, o0yBb —
BbICTaBMEeHbl B 3KCNO3nLmMax my3ees KadaxctaHa: JlucakoBckuin My3en nctopmm n Kynerty-
pbl BepxHero MNputobonbks (puc. 19), XKeskasraHCKMI MCTOPUKO-apXeonormyecknii Mysen
(puc. 15), mysen ncropumn ropoga Anmartsl (puc. 18). OHM OEMOHCTPUPYIOTCA B pasHoOM
KynbTYPHOM KOHTEKCTe. JIMCaKoBCKMIA My3er — 3TO PEKOHCTPYKLMS aHAPOHOBCKOIO puTya-
na norpebeHusa. B norpebanbHbin ALWKMK U3 KAMEHHbIX NANT NOMELLEH XEHCKUA MaHEKEH,
OfO€ETbIN B NOMHbIN KOMMMEKT KOCTIOMA: FOfTOBHOW YOOp C HAKOCHWMKOM U YentoCTHO-NULLe-
BOW nofBeckow, nnatbe, 06yBb, ykpawenus (puc. 19). B JKeskasraHCkoM My3ee KOCTIOM
NnpeacTaBneH C akUeHTOM Ha nokas nnatbs U rornoBHoro yoopa (puc. 11-15). B akcno-
31uMn My3es nctopum ropoga AnmMatbl — 3TO XyAOXeCTBEHHasi NaHopama, rae rmaBHbIM
OENCTBYIOLLMM NULOM SBRSeTCS purypa aHOPOHOBCKOM XEHLUUHBLI-TKa4YMXu B KOCTIOME
(punc. 18).



AsTopbl-ucnonHutenu pennuk: O. EBcturHeesa, T. KyHuHa, J1. Koran, A. LiexmancTpyk,
E. KanuHknHa, M. MocnneHko (Kaparanga), E. Wicataes (?KeskasraH), C. Kapataesa, H.
XKunsesa (Jlucakosck), C. Moxapckui (naHopama, Anmatel), P. Canumos (Bnagumup),
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TanHbl pemecna TBOPYECTBa BbIPAXKEHbI B MO3TUYECKNX CTPOYKax AHHbI AXMaTOBON:

Korga 6 Bbl 3Hanu, n3 kakoro copa

PactyT cTuxun, He Befas cTbiaa,

Kak »enTbii ogyBaH4uMK y 3abopa,

Kak nonyxu n nebepa <...>

3amevarenbHbIV TPYA Komnner No3Bonun NpeacTaBUTb aHOPOHOBCKWI KOCTIOM XEHLLU-
Hbl B MPEKPaCHOW 3CTETUKE 3NoXu BpoH3bl. 3 noTemMHeBLUMX pparMeHTOB TEKCTUNS, U3
pa3opBaHHbIX BpeMeHeM 6yc, n3 GpOH30BbIX, NOKPbITbIX MATUHON rAPHUTYPOB, PEKOHCTPY-
NPOBaH KOCTIOM, KOTOPbIA 3HaKOMUT COBPEMEHHOTIO YeroBeka ¢ Marnemn co3naaHus Kyrb-
Typbl Benukoi ctenu.
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ANDRONOV COSTUME OF THE ERA OF BRONZE
(RECONSTRUCTION OF WEAVING TECHNOLOGY AND DESIGN
OF CLOTHING ACCORDING TO MATERIALS OF BURNINGS
OF NORTH AND CENTRAL KAZAKHSTAN)

tiles. Textile samples (fragments of woven braid and fabric, cords, threads)

belong to woolen products from burials of the Andronov community of the 2nd
millennium BC. For the first time fragments of woolen fabrics and products from the An-
dronovo burials of Siberia were described by G.P. Sosnovsky (CocHoBckun, 1934, p. 92—
96). The nature of textiles in the products was different: from strips of woven or crocheted
lace, and then sewn into a single canvas, to fragments of fabric woven by the method of
weaving. The relatively good preservation of archaeological textiles made it possible to
restore the style of the headgear (braid in a spiral cone in a hat) and some details of the
dress (sleeve cuff). Findings of woven textiles in the Alakul burials of the monuments of
the Lisakovsk District (Kazakhstan, Kostanay Region, Taranovsk District, Lisakovsk) were
another resource for studying textile technologies of the Bronze Age (OpduHckas, onu-
ko, 2010, p. 114-118).

The manufacturing process of textiles begins with the receipt of wool. Findings of bones
in the cultural layers of the settlements, in the sacrificial complexes of burial grounds, in-
dicate that the sheep occupied one of the leading places in the Andronovo herd by the
number of individuals (AxuHxaHoB, MakapoBa, Hypymos, 1992, p. 175-177).

Characteristics of textile fibers of Lisakovsk samples gave us the information that
high-quality fine wool was used in weaving (OpduHckas, MNonukos, 2010, p. 114-118).
The material for hats from the burial grounds of the Minusinsk depression was wool of
coarse-haired and fine-fleeced sheep (CocHoBckuin, 1934, p. 92-96). It is possible that the
Andronovs bred a sheep close to the merino breed, which gives a long down, allowing a
thin, but durable thread to spin. Shear a fine-fleece sheep once a year (April — May), and
coarse-haired sheep — twice a year (in spring and autumn). Haircut is a layer, which is
called the rune. The myth of the Golden Fleece could be a fact and a reflection of the real
trips of the Greeks in search of a source of quality wool.

After the wool is freed, several more processing steps are carried out, with the help of
which, it is finally cleared from rubbish and divided into fractions using carding. For exam-
ple, Lisakovsky textiles are made of good carding wool.

Usually the coat dyes after spinning. But in the case of Lisakovsky textile, the color
occurred before the spinning process in the form of raw materials, which is confirmed by
not their import origin, but by the fact of the local dyeing and the manufacture of woolen
threads for weaving. Three main dyes of Rubia tinctorium madder or another variety of
madder from the genus Rubia, or bedstraws from the genus Galium, were found: pseudo-

'_\ rchaeological evidence of the technology of manufacturing woolen tex-
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purpurin, purpurin, alizarin (OpdwuHckas, Monukos, 2010, p. 124, table. 4). Krapp is one of
the oldest plant-based paints of red color, extracted from the roots of dye madder (Rubia
tinctorium L.). The coloring substances of krapp are alizarin and purpurin. Marena dyed
fabrics in Ancient Egypt, China, Persia, Central Asia, in early medieval France, Britain,
Scandinavia.

Dyeing with madder is a complex chemical process, which can be done without the
use of mordant to fix the paint on the fiber. “Andronov” wool is notable for the high quality
of dyeing. (OpduHckas, MNonukos, 2010, p. 114—-118). Obviously, the Andronovs knew the
property of plants of the madder family to dye fibers in red. At the same time, the wool was
dyed in all shades of red from dark red to pink. Apparently, there was a stable tradition of
the presence of red in the color of the suit. It is noteworthy that raw materials and yarn were
dyed with madder on a fairly large area of Andronovo community distribution. Most likely,
local species of madder and bedstraws were used. The genus Rubia madder in Kazakh-
stan is known in the amount of eight species (lbid.).

The last and almost the main step in the technological chain of transformation of wool
raw material into a thread is spinning. It was one of the main household crafts in the Bronze
Age. For spinning, you need a spindle - a wooden rod, on the lower end of which a spindle is
mounted - a flywheel that provides uniform rotation. The finds of the spindle-wheels (stone,
bone, ceramic) are known in the cultural layers of the Andronov settlements (Kagbip6aes,
KypmaHkynos, 1992, p. 170). Andronov spinners could spin yarns of two orders: single,
double, which indicates their spinning skill (OpduHckas, Nonukos, 2010, p. 114-118).

Wicker Textiles. Weaving is one of the oldest production processes, which made it
possible to obtain finished products, not only for household purposes but also utilitarian,
which are intended for an artificial covering of the body. Weaving and weaving are closely
interconnected according to their technological methods. In essence, weaving is the pro-
cess of weaving threads on any device: frame, sticks, planks, loom. And weaving is, first
of all, a manual search of a thread.

According to its characteristics, woven braid is different from knitted fabric that knitted
or crocheted. A woven braid does not unfold as easily as a knitted one, and its length must
initially be aligned with the length of the thread used. The band of the braid can easily be
divided in width, due to the division of the threads equally.

During the reconstruction of the costume, we had mainly samples of braid from the
headgear and the jacket. (morunbHuku Jlncakosckumi |, Il). The fabric was sewn from wo-
ven strips of braid, which was the textile basis of the product. Apparently, the phenomenon
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of woven textiles, which is witnessed archaeologically in the Bronze Age, is, by the way,
just like weaving itself, a kind of Andronov creative and technological achievement in cos-
tume creation. Later, the idea of obtaining a whole cloth for a product by the method of
stitching strips of cloth spreads in the practice of nomadic cultures. In such a manner —
sewn strips of fabric in a horizontal direction — panels of skirts from burial grounds on the
Ukok plateau are made (Monocbmak, Bapkosa, 2005, p. 62—64).

Lisakovsk textile presents all types of weaving that preceded weaving on the machine.
Among its fragments, there is a sample executed on planks. It is possible that by its tech-
nical methods, manual weaving on planks also preceded weaving on a loom. By the way,
is not this historical fact in the development of weaving technology reflects the myth of the
rivalry between Athena and Arachne, which was turned into a spider, always weaving its
networks ?!

Weaving textile. Andronovites apparently had the simplest weaving device. It is possi-
ble that two types of loom coexisted simultaneously: vertical and horizontal. Each of them
was used for the manufacture of fabrics of different quality (oral communication by T.N.
Krupa, textile restorer, YMAI international research laboratory, Pavlodar). Textile prints on
the walls of the vessels indicate that already in the early Andronov time semi-weaving tex-
tiles with plain weave were developed, and the vessels were formed on a blank covered
with such a fabric (MepHan, 1985, p. 109).

Nonwoven textile. Felt refers to this type of textile. Obviously, Andronovs could use
feltin sewing their winter clothes, since wool was the main raw material for making clothes.
And Andronovs, apparently, knew the ability of wool to felting. Unfortunately, felt is poorly
preserved in burials. Its fragments were found in the form of gravestone canopies and
bedspreads in Alakul burials (grave Lisakovsky Il, building 10). This fact indicates the ex-
istence of felting in the Andronov economic environment and, possibly, the presence of
non-woven clothing in the wardrobe of the Bronze Age.

And so, possessing knowledge of weaving technology and craft skills, Andronov peo-
ple sewed their clothes from woven, woven textiles and felt. How did the Andronovs dress?
Reconstruction of Andronov clothing is based mainly on material evidence from female
burials. How different was the ritual clothing (if it was in the funeral rite) from everyday
clothes? Were there differences in design and style between them? Or “in what they went,
in that they buried.” It is not yet possible to answer these questions. One thing is clear, the
Andronovs buried their dead in clothes.

Headdress. Design and manufacture. The main element of the Andronov women’s
costume is a headdress, which was distinguished from the rest of the costume by the
rich decoration with metal parts, beads, pendants of natural forms. Due to the saturated
metal decor, the textile or leather base of the women’s headgear in some cases has been
preserved.

The headpiece was made of leather or woven / knitted fabric, and, most likely, had the
form of a hat or headband. Fragments of the decor of hats are well preserved in the burials
of the cemeteries Bozengen, Lisakovsky, Bestamak, Satan, Tokanai (fig. 1, 2).

On the basis of archaeological data, two types of headgear are distinguished: the first
type - with a set of hanging ornaments; 2nd view - without it. It is the pendant ornaments -

STEPPE FASHION: COSTUME AND TEXTILE
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the mantle and the maxillofacial pendant made of plaques - that determine the main style
orientation of the Andronov costume. They are found separately in the headdress, but rare
cases are known when they are combined in jewelry. Based on the found fragments of wo-
ven braid and jewelry decor, a replica model of a headdress was recreated (burial ground
Lisakovsky I). Due to the reasons of an objective nature - the lack of suitable raw materials
and experience of carding, spinning, dyeing wool - we abandoned the idea of an exper-
iment to restore the full technological process in making a replica. We limited ourselves
to weaving braids from a factory woolen thread 1 mm thick of red-burgundy color for one
headdress, and red for another headdress. Before weaving, it is necessary to calculate
and measure the length of the thread. For example, for one meter of finished braid, you
need to take a thread slightly longer than 1.5 m. At the same time, it is necessary to ensure
that the threads (their number could be up to 26) do not get tangled during weaving: each
thread was wound into a ball. Most likely the Andronov weavers had some sort of fixtures
for fixing threads. In one case, we used the vertical surface of the back of the chair, to
which the skeins of threads were attached. In another case - the horizontal surface of the
board, on which nails were tied for tying threads. (fig. 3).

With the skill, the braid weaves fast enough, requiring diligence and patience. The di-
agonal-plain weave braid, woven of 20 threads, starting from the base, and then up, fit into
a spiral and sewn into a conical headpiece up to 25 cm high (fig. 4). The end of the braid
remained free and stretched from the crown of the product down to the trimmed decoration
(fig. 5, 6). For laying and stitching the braid, a blank (conical-shaped vessel) was used,
which made it possible to give the product a rigid shape. The production of the braid up to
20 mm wide up to 6 m long and additional ribbons (diagonal-twill weaving) up to 10 mm
wide (total strip length of about 10 m) took about 80 working hours.

In the headdress, according to the method of detailing, two types of oblique ornaments
are distinguished: I-type - simple - two / several low beads or strips of clips that end with
leaf-shaped / diamond-shaped pendants (fig. 7, 8, 10); The second type - complex - two
/ several low beads hold a jewelry set of bronze pendants, tubular piercing, clips that end
with leaf-shaped / diamond-shaped pendants (fig. 9, 10).

For the manufacture of replicas complex of hair decoration was taken. The details of
the hair decoration jewerly were made by cutting out yellow-colored brass from the plate,
in accordance with the size and shape of the bronze originals. The ornament is stamped
with a chipper. Pasta and bronze beads were imitated with plastic beads. Using two clips,
two braids with low beads were additionally attached to the cap in the back of the head.
The third - the central braid, lowered from the top of the cap, served as the main strip. The
entire metal decor of the mantle was fastened and held by three ribbons of braid, which
were mounted as a single unit - a headpiece and a mantle about 60-70 cm long (fig. 11).

High-quality restoration and analysis of the design of the the hair decoration jewer-
ly made it possible to manufacture its replica in detail (MeHyeHkoBa, 2010, p. 125-131).
When assembling the strings of beads were put in lateral and central braid. They were fas-
tened with threads in the back of the cap, and they hung loose along the length of the braid.
Two lateral wide (from 20 fibres), bands, one central wide and two narrow (from 10 fibres),
which were additionally fixed under the central thread, were lowered to the bottom of the
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main part, dropped to the bottom of the main part of the jewelry composition of the jewelry
composition of the hair decoration. All five tapes, together with low beads, were “matched”
to the plane of the arched plate. The main transformations with strips of tape were made
while fixing the paired pentagonal lines in the knotted lower part. The side carrier strips of
the wide braid were bent in half, and the narrow braids were pulled under the curved sides
of each pentagonal pierced. The central braid is bifurcated and fixed to narrow ribbons and
hidden under an arched plaque. Thus, four narrow ribbons 10 mm wide and up to 140 mm
long come out from under the pentagonal piercing. For each, two rows of low beads were
made from four pastoviy beads, which were separated by four rows of clips secured to the
ribbon (fig. 12—15).

The top of the cap was decorated with hemispheric plaques and a spectacle pendant.
Leaf-shaped pendants, which completed the entire composition of the the nakos jewerly,
were hung at the ends of the ribbons with threads through the holes in the upper part of
the bronze “leaf”. We have described the reconstruction process in detail so that the read-
er can understand the high level of development of weaving technology in the culture of
Andronov craftsmanship (fig. 16).

Another hanging ornament to the headpiece is the maxillofacial pendant (Fig. 17, 18).
Such headsets were found in Alakul burials of the Balykty burial grounds (Akmola region),
Dzhangildy (Kostanai oblast). This is a chain of round bronze ornamented pendants at-
tached to a woolen braid / leather strap. The number of plaques in the suspension ranges
from five to eleven. (YcmaHoBa, 2010, p. 61-62). The band or strap was passed through
the clips / corrugated holes fixed in one or two rows between the pendants that were fixed
in the skull and temples area. When creating the headgear model, a second pendant
decoration was attached to the cap in the temple area - the maxillofacial pendant (fig. 19).
The decorative combination of two hanging ornaments to the headdress is known from the
materials of the Alekseevsky burial ground (Kostanai region) (Ibid.).

The hanging set to the headdress (jaw and maxillofacial pendant) — is the main feature
of the style of the Andronov costume, which distinguishes it from the costume of other
steppe cultures of the Bronze Age. This is a demonstration of its own standards and pri-
orities in culture, when the costume is a sign of the territory, ethnic group, and status of
its carrier. In general, we created an experimental replica of a headdress with pendant
ornaments corresponds to the real model of Andronov headdress.

Female headdress could be leather, while maintaining the style of decorative orna-
mentation. (fig. 18). The model of the Andronov leather headdress of conical shape was
sewn from four wedges and decorated with an ornament in the Alakul style (burial ground
Alipkash, North-Kazakhstan region) (ibid, p. 38). A headgear is possible in the form of a
headband with hanging ornaments (KynpusaHogsa, 2008, p. 79, fig. 2).

Vest/Jacket. Reconstruction and execution. Another element of the costume, which
is restored on the basis of fragments of woven textiles, is a vest / jacket (burial ground Li-
sakovsky V, barrow 1). It was sewn from red stripes of different colors, that is, the product
had a polychrome, reddish color. The main canvas was sewn of light pink braid, adorned

25. binesikmep. Kona. AHOpoHosmbiK MadeHu dacmyp. Conmycmik-wWblifbiC
XoHe opmarnbik Capblapka. PA. [1yxoembiH cypemi
Bpacnemsi. bpoH3a. AHOpoHo8cKasi KynbmypHas mpaduyusi. Ceeepo-BocmoyHasi
with reddish-brown embroidery and braid of the same color along the hem, and on the u LjenmparnbHas Capbiapka. PucyHok: PA. [Tyxoea
seamy side with red braid, from the inside it was hemmed with gray lace weaving. When Bracelets. Bronze. Andronov cultural tradition. Northeast and Central Saryarka.
Figure: R.A. Glukhov
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The location of the earpiece on the skull. The burial ground Kenzhekol I.
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recreating a replica of a vest / jacket model, wide bands of hand-woven tape were used.
The finished product has the form of a short swing vest from woven single-layer fabric (ar-
chaeological textiles were three-layered). The bottom of the vest is the ends of the braid,
loose in the form of a fringe. The left and right flaps were embroidered with a braided red
cord with a diamond ornament. Due to the complexity of the execution, the resulting replica
bears a general resemblance to real product.

The Andronov cloth. It is possible that the costume made of woven cloth due to the
complexity of its manufacture could be used only for ritual purposes. For example, it was
worn on a dead woman during a funeral or other rite. Significant items as a headdress
could exist in single copies. It is difficult to say how much the clothes made of woven cloth
were common in the daily life of an Andronov woman. Since the basic knowledge of the
Andronov costume is based on evidence from burials, which by subject content mostly
belong to the world of rituals.

The decor with beads or small pendants, which is preserved along the neckline, hem of
the dress and cuffs of the sleeves, indicates the presence of a woman’s dress in the burial.

DALA SANI: KOSTIYM MEN TOHYMA

You can only talk about the model-reconstruction of the Andronov dress, since it is practi-
cally not registered archaeologically. The idea of it can be the archaic style of the Central
Asian not plowing clothing of tunic resebling cut (Cyxapesa,1979, p. 79). Judging by the
remnants of the fabric under the bracelets, we can assume that the length of the sleeve
reached the wrist. Bracelets could play the role of clips for sleeves (KynpusHosa, 2008, p.
134, photo 19). The length of the dress reached the knees or mid-calf where beads and
plaques are placed. In the burial of the Zhangeldi V burial ground, on the bones of the legs,
the outline of a diamond-shaped bead decor, apparently sewn along the hem of the dress
was preserved (LLlesHuHa, 2002, p. 115, fig. 2).

The neckline of the dress appeared to be horizontal and wide, which allowed the head
to easily go in. The horizontal collar could be strung with a strap or cord. Paste beads, fixed
in the neck, most often located in a semicircle or zigzag position. Although there is an other
optional design for collar. The width of the woven fabric most likely corresponded to the
width of the loom: about 40-50 cm. The dress could be stitched together from four panels
with an overcast stitch, which is used to machine the edge of the fabric and at the same
time join the fabric sections. To avoid friction with the skin when wearing wool, seams were
sewn from the front side of the sides and central lines. A vertical section for the head re-
mained in the chest area. The sleeves were sewn from a folded cloth and sewn around the
shoulder. They could be decorated with pendants of fangs and shells, embroidered with
beads on the cuff. The dress turned out with a lowered armhole. In general, this is a col-
lective image of model dresses based on archaeological evidence from different Andronov
burials of Ural-Kazakhstan steppes.

One replica dress was sewn from hemp gray fabric, plain weave hand-weaving, which
was painted in red (fig. 18). Another replica was sewn from the same gray fabric, but with-
out dyeing (fig. 16). We can assume that, in addition to woolen fabrics, Andronov weavers
could also weave cloths of fibrous plants that grew in this area: hemp and nettle (http:/
www.vedamost.info/2012/11/blog-post_7762.html. The cloth from nettle). In the process of
destruction, products from them might not be preserved.

The shoes appeared to be mostly leather. Although a variant of winter shoes made
of felt is possible. Fragments of leather threads and belts are often fixed in metal clips, in
the beads that decorated the shoes. According to the findings of the fragments of shoes
from the Andronov burial grounds, one can speak of its two types: half-boots (in this case,
beads, clips are fixed on the skeleton at the level of the middle of the lower leg); soft shoes
gathered at the ankles and tightened with a strap (KynpusHosa, 2008, p. 101). For the
manufacture of the replica, a piece of leather was taken, bent in half 40 x 40 cm in size,
and the foot contour was cut out on it. The resulting part was fastened on the back of the
foot with a leather cord through holes punched by a punch; a leather strap was pulled at
the level of the ankle. The surface of the product from the back of the foot was decorated
with beads, plaques and piercings (fig. 20, 21).

Accessories. The style of the Andronovo women’s costume is characterized by an
accessory in the form of a handbag. Fragments of a leather handbag, in which there were
six drilled fangs of wild animals, laid in two rows, were found in the Nurtai burial ground
(barrow 10, burial ground 2). (YcmanoBa, 2010, p. 83). Most likely, this accessory was
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often present in the design of the costume, but for reasons of archaeological destruction,
it was poorly preserved in the burials.

Jewelry, jewelry sets. Women’s Andronov costume had a pronounced decorative char-
acter. It is jewelry made of various materials that determine the aesthetics of the Andronov
female costume, its unique style among other costumes of the Bronze Age. In this context,
a general description of the jewelry frame of the Andronov women’s costume is presented.
The main manufacturing material: bronze, gold, earthenware. Pendants of natural origin
were used: fossil shells, fish vertebrae (Fig. 22), fangs of wild animals.

At the place of their wearing, the jewelry is divided into head, neck, chest, hand and
foot. Head ornaments include oblique ornaments, maxillofacial pendants, pendants of 1.5
turns, temporal rings, earrings, plaques, spiral pendants (fig. 23, 24). And, of course, dec-

28. Kynakka apHanraH swekelnepdi mary macindepiH Kalima xaHfbipmy.
®upcoso X1V kopbimbi ([Mo3dHskos, 2000 6olibiHwa)
PekoHcmpyKyusi criocoba HOWeHUs yUuIHO20 KOMaeKkma.
MoeunbHuk @upcoso X1V (no: [No3dHsikosa, 2000)
Reconstruction of the method of wearing the ear kit.

The burial ground Firsovo X1V (by: Pozdnyakova, 2000)

orative jewelry “trifle” in the form of beads, piercings, plaques, pendants made of fangs
and shells.

Neck and pectoral sets are hryvnia, necklaces, and beads. The hryvnia (rod or con-
vex-concave plate) belongs to the category of neck jewelry, in contrast to beads and neck-
laces, which occupy two tiers - the neck and chest. Necklaces assembled from pasta-fa-

27. Backa apHariFaH awekelinep: Kynak mornmamacsi. ience, stone beads, cruciform pendants, pierced - have different variations and colors.
Pybneso VIl Kopsimbi (KuptowuH, [Mo30Hskosa, ManuH, WamwuH, 2006, 2 6olibiHwa) Earthenware beads, holes in white, blue, gray colors in various combinations with pen-

" e \Z 7;7;3%3? yKPaweHﬁe-‘ é’WHm? KO#””eKmL-U 2006 2 dants, stone beads were perhaps one of the leading positions in the architectonics of the
O2UlTbHUK FFy0rieeo 0. RUPOWUH, | l030HAKO8a, | l1arluH, aMWwuH, , puc. AndrOﬂOV women’s COStUme
Headpiece: ear kit. The burial ground Rublevo VIl . s . . .
(by: Kiryushin, Pozdnyakova, Papin, Shamshin, 2006, Fig. 2) Hand-made jewelery is the most common type in the Andronov jewelry core (fig. 25).

Even children (girls) were buried with bracelets, and most often they did not have other
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29-30. CaHOIK xaricbipma swekelnep. bemmik 3epaepnik monmama. AHOpoHoembIK MadeHu dacmyp. Conmycmik-wbirbic Capblapka. PA. [yxoembiH cypemi
[ekopamusHbsie HawusHble brswku. JTuyesol o8enupHbIl 2apHUmyp. AHOpPoHoscKas KynbmypHas mpaduyus.. Cesepo-BocmouHas Capbiapka. PucyHok: PA. [myxosa
Decorative patch plaques. Front jewelry set. Andronov cultural tradition. Northeast Saryarka. Figure: R.A. Glukhov
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characteristic female jewelry: nakosnikov, earrings, rings, etc. Bracelets differ in the design
of the endings: with spiral ends; with oval terminations. Double-shell rings with spiral ends
were an expressive element of hand-made jewelry.

Foot decorations usually were not an independent separate decoration, but related to
the details of clothing. Low beads, fang pendants, thread of beads, pendants, decorated
up shoes or bottom pants (?).

Alakul and Fedorov hats. Reconstraction of the design of the headdress, its décor
and the textile base mainly demonstrates the Alakul costume tradition, which we call An-
dronov in the general context of our reasoning. At the same time, there was an original
manner of designing the headset in the Fedorov cultural tradition. Ear sets, the basis of
the composition of which are pendants of 1.5 turns, are known in the burials of the eastern
province of the distribution of monuments of the Andronovo-Fedorov cultural appearance:
the burial grounds of Firsovo XIV, Rublevo VIII (flat Altai), Kenzhekol | (Pavlodar Irtysh).
(KviptownH n gp., 2006, p. 33—44; MosagHsakosa, 2000, p. 47-53). In the Fedorov version of
the head ornaments, grooved pendants of 1.5 turns were fixed in the apertured holes of
the auricle with the help of a leather cord, which was pulled through them, fixing with the
help of the pendants or threads (fig. 26). Such an earpiece could be an independent head
ornament or attached to a headdress (fig. 27, 28). Ear accessories are the evidence of
the presence of piercing as body adornment in cultures of the steppe communities of the
Bronze Age, which was determined by its religion with a magical meaning.

Andronov costume as a landmark system of postulates of the worldview of the
Bronze Age. In the wonderful work of P.G. Bogatyryov about the essence of the Mora-
vian costume, defines the main thesis about a costume as a text, which contains all the
information about its owner (BoratbipeB, 1997, p. 307). Understanding the functions of
jewelry - the aesthetic, religious-magical function of the gender, age and territorial group
mark, social differentiation, and the “clothing is a sign” relationship — makes it possible to
interpret the elements of the Andronov costume.

Headgear marks the top, shoes mark the bottom. This is a kind of “heaven and earth”
clothes. Apparently, the symbolism of the headdress and shoes comes from the “heavenly
and earthly” essence of their content. In the Andronov suit, only a hat and shoes were
abundantly decorated with all kinds of decorative details. These were the main, aestheti-
cally percussive elements of the Andronov costume set. The linen of the dress served as a
symbolic vertical, which combined a headdress and shoes into a single semantic compo-
sition. The design of the headdress was determined by its symbolic value in the costume
ensemble. Moreover, in the ritual costume, a headdress, pushed practical function to the
sidelines, preferring the religious-magical function, correlated with the protective magic of
mother and child, female fertility (Faren-TopH, 1960, p. 139, 143).

The entire design of the Andronov headdress is subject to the cult of fertility. Shape of
pendants: plant - leaf, rhombus - feminine. The red color of the wool is the color of blood.
The hair decoration with rustling pendants in the form of a leaf in its form resembles the
image of a tree: the embodiment of the idea of a living, growing, and fruitfulness. The
noise, the ringing made when walking the pendants, was obviously intended to scare away
evil forces. The hair decoration indexed age groups. According to archaeological data in
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children’s burials, there is no hair ornament in its metallic appearance. The hair decoration
appears in the headdress of adolescents (12-14 years) and is present in buried women
under the age of 20-25 years.

The archetype “headdress with a hair decoration” and ethnographic parallels. Covering
hair from the back is associated with the moment of entry into marriage age or directly into
the marriage itself. The change of headgear symbolizes a change in social status “unmar-
ried - married woman”. To hide hair means to protect it according to the laws of magic.
Hair is symbolically associated with vegetation, with the concept of fertility (Ffaren-TopH,
1933, p. 76-88). “A woman’s headgear should clarify the place and indicate the social
role that she plays in society. Unlike the girls’ hats from women is that women’s hats have
always and surely strive to close the woman'’s hair, while the maidens remain open. <...>
The social, rather than practical significance of the headdress most clearly affects its ritual
significance in wedding rituals. Rite of changing attire and hairstyles is one of the central
points of weddings» (areH-TopH, 1960, p. 139, 143).

A headdress with the hair decoration was an obligatory element of a girl’s costume of
marriageable age and a young woman among the Kazakhs, Mari, Karelians, Mordvins,
Udmurts, Tatars, and Bashkirs. For example, Tatar stockings are ringing pendants for plai-
ta and hair decorations, which are based on a strip of material (unn martepyaTtbii Yexon)
with coins, badges, shells and beads sewn on it (Cycnosa, 1980, p. 30). Ancient women’s
hats (Uzbeks, Tajiks, Turkmens, Kazakhs, Karakalpaks, Kyrgyz, Uighurs) must have had
hair decoration (Cyxapesa, 1954, p. 304). The most archaic type of the hair decoration
in the headdress of a Central Asian costume is considered to be a long hair decoration,
stitched in the form of an open bottom bag or a strip of fabric, richly decorated with em-
broidery with coins, beads, corals. The hair decoration had the appearance of a tail kuyruk
and was about one meter long. He was attached to a hat or was one-piece with a piece of
clothing. Such a headdress belonged to girls-brides and young women, and, as a rule, was
worn before the birth of the first child: among Kazakhs - Saukele, among Kyrgyz people -
Chachkap, among Karakalpaks, Uzbeks, Tajiks — Kulup (ToxTtabaesa, 2005, p. 99).

Decorations for braids were an obligatory element of the traditional female costume for
the Nenets, Khanty, Mansi, Kets and Altaians. The hair decoration marked the achievement
of sexual maturity among the Altaians, and if the girl did not get married, she continued to
wear the nakosnik all her life (Knioesa, Muxarinosa, 1988, p. 105-128). Hats with embroi-
dered oblique jewelry are in the traditional costume of young women of the Balkan peoples
(Bosnia-Herzegovina, Serbia, Bulgaria). At the Kalash, living in the Hindu Kush mountains,
on the border of Pakistan, bright mantles decorated with geometric patterns adorn all age
groups, except for children (https://www.academia.edu/s/af3df61268/cap-horse-tail-simi-
larities-in-caps-of-balkan-central-asia-kalash-and-caddo-indians#comment_400973).

A headdress with the hair decoration reflects the most important moments in female
life: the bride, marriage, the birth of children. The main life cycle of a woman, which exists
in the culture of all peoples. The universal and global pattern associated with the main
purpose of a woman is the birth of children. Its magical function is to protect, protect a
woman. Hair is an association with vegetation, fertility, and female fertility (Faren-TopH,
1960, p. 139, 143).

STEPPE FASHION: COSTUME AND TEXTILE
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Apparently, the formation of this archetype in a female costume was laid in the Bronze
Age, in the culture of the Andronov. The headgear with the hair decoration exists to this day
and maintaining its symbolic priority in the traditional female costume. Rising upward, con-
necting heaven and earth through the body of its carrier, it is a status phenomenon. This
iconic content was born back in those times when, according to the figurative expression of
Zenon Kosidovsky, “the sun was a god” and remained to live forever in a female costume.

The front pendant is the symbolism and style of the Andronov costume. This type of
jewelry can be considered as a standalone text, with an encrypted sign code. The chains of
pendants differ from each other in the ornament on the plaques. In the chain itself, plaques
having the same ornament can be found. Each maxillofacial pendant retains individuality
in the representation of ornamental motifs. In addition, the quantitative side of such indi-
viduality is fixed - the number of plaques in the chain varies from five to eleven. The most
common number of plaques in a chain is nine (seven copies). The ornament, with the
exception of the swastika stamped on pendants, is rarely found on other objects of the
Andronov cultural tradition (fig. 29, 30).

If you follow the general principles of costume semantics (indexation of age, social
status, ethnocultural origin, magic function), the symbolic essence of the front suspension
is represented in this sign code. According to the ornamental content, several groups of
plaques can be distinguished, on which are depicted: concentric circles (two variations);
cross-shaped figures (seven variations); astral figures - stars (five variations); natural ob-
jects - tree, wave; abstract. The ornament of plaques-amulets - a circle, a spiral, a cross
- these are common signs of the Earth, the Universe (YcmaHoBa, 2010, p. 83-93).

Concentric circles are the most favorite plaque motif. The second element in popularity
is a cross-shaped figure with variations. This includes the swastika, the Segner wheel, and
the sign that strikingly resembles the plan of a Buddhist temple - this is a cross with a round
and square figure in the center. The so-called “Maltese” and “Teutonic” medieval crosses,
it turns out, have been known since the Andronov times. The astral symbol is represented
by a star with variations in the number of ending rays. Among other ornaments, there is
a symbolic image of objects of nature: tree, wave. Abstract figures (x-shaped and loop-
shaped) probably also have a certain meaning, the meaning of which is difficult to correlate
with modern concepts and symbols.

The symbolic understanding of the suit, its elements and ornaments, allows us to con-
sider the maxillofacial suspension as a text with its message and meaning. The circle,
square and triangle in the Andronov ornamental style in different variations create a pattern
of our external world, which is observed every day. Pendants facial suspension has the
correct round shape. In combination with the figure of a square and a cross, a well-known
image of a mandala arises, which means “circle” in Sanskrit. The round plaque contains an
ornament clearly expressed in its meaning. The circle is the form most common in nature.
The pendant plays a certain role as a plane for the demonstration of symbols, which are re-
sponsible in the Andronov “code” for the realization of ideas about the picture of the world.
The pendant combines both the essence of the form and the content, visually conveying
the encrypted meaning embedded in “Andronov mandala”.
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The universal nature of these signs suggests a certain system of symbols. It presents
sacral ideas that became understandable to every Andronov citizen, as soon as he looked
at their symbolic embodiment. The main essence of these ideas goes back to the solar
cult, the cult of fertility and the manifestation of the magical functions of the amulet. On the
round surface of the plaque there are various figures-images. And it, accumulating in itself
their magical meaning, becomes a semblance of a universal ideogram. Symbolic figures
visually convey an encrypted meaning that creates a special relationship between him and
those who wear this thing and those who contemplate this thing.

Like any female adornment, the Andronov frontal pendant had the universal value of
protecting female fertility. In this context, it is appropriate to quote S.V. Zotova about the
figures in the Andronov ornamentation as generic signs (3otoBa, 1965). The ornament
on the pendants is mostly not repeated in the compositions on the vessels. Apparently,
this feature relates to the demonstration of the sphere of sacral festive and ritual. The
astral signs, the types of “mandala”, images of crosses and trees’live” only on pendants.
Perhaps, there is also a spatial model of the world. Signs on the pendants convey the in-
formational essence of the cultural code inherent in the world view of the Andronov society.

Conclusion. The reconstruction of an ancient costume is a multi-stage process, in
which archaeologists, restorers, artists, and reenactors participate. Each has its own
tasks. The main essence adds up to a common goal: the creation of a model of a genuine
thing that existed in real culture. The authenticity of the resulting replica depends on many
parameters. This includes the availability of original raw materials, the skills and abilities of
the performer, knowledge of ancient technologies, experimental skill, and of course, initial-
ly a good analysis and restoration of the archaeological site, which allows for reconstruc-
tion. In our case of reconstruction, we can talk about a model made in the style and motifs
of the Andronov costume, which demonstrates the main achievements of the Bronze Age
in the field of weaving technology and the design of women’s clothing.

Replicas of the Andronov costume - a hat, dresses, shoes - are exhibited in the mu-
seums of Kazakhstan: the Lisakov Museum of History and Culture of the Upper Tobol
(fig. 19), Zhezkazgan Historical and Archaeological Museum (fig. 15), the Museum of the
History of Almaty (fig. 18 ) They are displayed in different cultural contexts. The Lisakov
Museum is a reconstruction of the Andronov ritual of burial. A female mannequin dressed
in a full set of the costume is placed in a funeral box made of stone slabs: a headdress
with the hair decoration and a maxillofacial pendant, a dress, shoes, and jewelry (fig. 19).
In the Zhezkazgan Museum, the costume is presented with an emphasis on showing the
dress and headgear (fig. 11-15). The exposition of the Museum of History of the City of
Almaty is an art panorama, where the main character is the figure of the Andronov woman
weaver in a suit (Fig. 18).

The replica authors: O. Evstigneeva, T. Kunina, L. Kogai, A. Tsekhmaystruk, E. Ka-
linkina, M. Moslienko (Karaganda), E. Isataev (Zhezkazgan), S. Karataeva, N. Zhilyae-
va (Lisakovsk), S. Pozharsky (panorama, Almaty), R. Salimov (Vladimir), the research
and restoration laboratory “Island of Krym” (Almaty). Restorers and specialists in weaving
technologies: O. Chenchenkova (Yekaterinburg), O. Orfinskaya, V. Golikov (Moscow).The
secrets of the craft of creativity are expressed in the poetic lines of Anna Akhmatova:



When would you know what litter

Poems grow without knowing shame

Like a yellow dandelion by the fence

Like burdocks and quinoa <...>

The remarkable work of colleagues made it possible to present the Andronovo cos-
tume of a woman in the beautiful aesthetics of the bronze era. From darkened fragments
of textiles, from time-torn beads, from bronze, patina-covered headsets, a costume was
reconstructed that introduces the modern man to the magic of creating the culture of the
Great Steppe.

References

AxvrxaHo C.M., Makaposa J1.A., Hypymos T.H. K nctopumn ckotoBoacTsa 1 0xoTbl B
KaszaxctaHe. — Anma-Ata: MNanbim, 1992. — 218 p.

Boratbipes lN.I". Bonpockl Teopun HapogHoro mnckycctea. — Mocksa: Wckycctso, 1971.
—544 p.

lareH-TopH H.U. XeHckaa opexpa [loBomkbs. Martepuansl K 3THOreHesy. —
Yebokcapbl: YyBallckoe rocygapctBeHHoe nagatenscteo, 1960. — 230 p.

"areH-TopH H.N. Maruyeckoe 3Ha4eHve Bonoc 1 ronoBHoro ybopa B cBagebHbix 06ps-
nax BoctouHon Esponbl // C3. — 1933. — Ne 5/6. — p. 76-88.

3otoBa C.B. KoBpoBble opHamMeHTbl aHOPOHOBCKON kKepamukn // HoBoe B coBeTcKOM
apxeornoruun / MUA. — Ne 130. — Mocksa: Hayka, 1965. — p. 177-181.

Kagbipbaes M.K., Kypmankynos XK. KynbTypa ApeBHWX CKOTOBOAOB U MeTannypros
Capbl-Apkn. — Anma-ATta: [anbim, 1992. — 247 p.

KuptowwnH HO.®., MosgHskoBa O.A., Manun [O.B., WamwwmH A.B. Konnekuus
MeTannnyeckmx ykpaweHuin m3 norpebeHuii aHAPOHOBCKOrO KOMMMEKCca MOrumbHMUKa
Py6neso-VIIl // Antan B cucteme metannypruyeckmx nposuHUmi 6poH3oBoro Beka / OTB.
pea. C.IN. MpywwnH. — BapHayn: N3a-so Al'Y, 2006. — p. 33—44.

Krmioesa H.WN., Muxannosa E.A. HakocHoe ykpaweHue y cubupckux Hapogos //
MaTepunanbHas n gyxoBHas KynbTypa HapogoB Cubupu. CoopHuk MAS — T. XLII. —
JleHuHrpaa: Hayka, 1988. — p. 105-128.

KynpusaHoBa E. TeHb XEHLUMHbI: XEHCKUIN KOCTIOM 3MoXu OpPOH3bl Kak «TekcT» (Mo
maTepuanam Hekpononewn KOxHoro 3aypanbs n Kasaxcrana). — Yenabunck: OO0 «ABTO
pad», 2008. — 244 p.

OpdumHckaa O.B., Nonukos B.. kcnepumeHTanbHOe MCCneaoBaHWe TEKCTUIbHBbIX
n3genuii n3 packonok morunbHuka Jlncakosckui |l // KocTiom eHLUHbI 3noxu 6poH3bl

THE GREAT STEPPE: HISTORY AND CULTURE

KasaxctaHa. OnbIT pekoHCTpykumn / Mpunoxenue 1. KaparaHga — Jlucakosck, 2010. — p.
114-124.

MosgHakosa O.A. lNMpobnema wHTepnpeTauMn norpebeHnii XeHLWMH C ronoBHLIMU
ybopamu (no martepuanam aHOPOHOBCKOro Kommnnekca MorunbHuka ®upcoso-XIV)
/I Hacnegne gpeBHWX M TpaguuUMOHHLIX KynbTyp CeepHon u LleHTpanbHow Asun. —
Hosocmnbupck: N3a-so HIY, 2000. — T. lIl. — p. 47-53.

Monocemak H.B., Bapkosa J1.J1. KocTiom u Tekctunb nassipsikues Antas (IV-Ill BB. o
H.3.). — HoBocmbupck: UHPOINO, 2005. — 232 p.

CocHosckui .M. OpeBHenwmne wepcTaHble TkaHu Cunbupwn /I Mpobnembl nctopum
Jokanutanuctmdeckmx obwects. — 1934. — Ne 2. — p. 92-96

Cycnosa C.B. XKeHckne ykpalueHus kazaHckux Tatap cepeauHbl XIX — Hayana XX B.
— KasaHb: Hayka, 1980. — 128 p.

Cyxapea O.A. OnbIT aHanuMsa MOKPOEB TPAAMLMOHHON  «TYHMKOOOPa3HOW»
cpeaHeasnaTckon ogexapbl B nnaHe ux ncropum v asontoumm // Koctiom Hapogos CpenHen
Asun. — Mocksa: Hayka, 1979. — p. 77-103.

Toxtabaesa LU.K. CepebpsaHbii nyTb Kasaxckmx mactepoB. — AnmaTel: Jank MNpecc,
2005. - 474 p.

YcmaHoBa 3.P. KocTiom XeHLwmHbl anoxy 6poH3bl KazaxctaHa. OnbIT pEKOHCTPYKLMIA.
— KaparaHnga — Jlucakosck, 2010. — 176 p.

Yeprnan W.J1. TekcTunbHOe [eno W kepamuka no mMaTtepuanam 13 MamATHUKOB
3HeonuTa-6poH3bl KOxHoro 3aypanba n CesepHoro Kasaxcrana // QHeonut n 6poH30BbIN
Bek Ypano-UpTbiwckoro mexaypeubs: Mexsys. ¢b6. — YenabuHck, 1985. — p. 93—-109.

YeHueHkoBa O.[1. PecTtaBpauusi )XEHCKOro yKpalleHus B KOCy — HakocHuKa // KocTiom
XEHLLMHbI anoxn 6poH3bl KazaxctaHna. OnbIT pekoHCTpykumi / MpunoxeHne 2. KaparaHaa
— INucakosck, 2010. — p. 125-132.

LesHnHa W.B. OnbIT pPEKOHCTPYKLMM XEHCKOro mnorpebanbHOro KocTioma mno
martepvanam MOrunbHuKa anoxm 6poHsbl [kanrmneabl V // VIdydeHne naMATHUKOB ap-
xeonorun MNasnogapckoro MpunpTbiwbd. COOPHMK HayyHbIX cTaTen. — lMNMasnogap: HM®
«3KO», 2002. — p. 113-118.

WHTepHeT-pecypchl

Jadranka Ahligren. https://www.academia.edu/s/af3df61268/cap-horse-tail-similarities-
in-caps-of-balkan-central-asia-kalash-and-caddo-

indians#comment_400973. NHTepHeT-pecypc. [lata obpalieHns 22.02. 2018

http://www.vedamost.info/2012/11/blog-post_7762.html. Opexaa n3 kpanuebl. [ara
obpaweHuna 02.05. 2019

STEPPE FASHION: COSTUME AND TEXTILE



	обложка_5
	каталог 5 на печать

